





SPeorMnas 





—— 





and Bieview. 
PustisHinG Offices, 


rs re MAY 1896 | 44 FLEET STREET, £.C, 
0. _— g . wv | _ Annual Subscription, 2s. 6d., post free. 
re ramen Re 


P. CONACHER & CO., | 
ORGAN BUILDERS, 
HUDDERSFIELD; ano I8, Feet Srt., Dusiin. 


(THE OLD FIRM.) 
Perfect Mechanical, Pneumatic Lever, & Tubular Pneumatic Actions 
ARTISTIC VOICING. 


SPECIFICATIONS AND ESTIMATES FREE ON APPLICATION. 
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Testimonial from Signor REMIGIO RENZI, First Organist at St. Peter’s, Rome. 


“Invited by Sir Herbert Oakley te visit and to play upon the new Organ at the English Church, built by AR 
Messrs. Peter Conacher & Co., of Huddersfield (England), I have found that the Instrument is most valuable t 





‘“ REMIGIO RENZI, 


for perfection of mechanism, for spontaneity of touch, for excellence of the foundation stops, for sweetness i f 

of the reeds, and for the equal pressure of the wind. "a 
“In these qualities the above-mentioned Organ is not only among the best to be found in Rome, but Ae 

seems to me one of the best built in our days. ) } 


“ First Organist of the Vatican Basilica (St. Peter's). 


: 
: 
: i 
“Professor of the ge and of Harmony in the Academy of St. Cecilia, Rome. 
“Rome, February 8th, 1894. ! | 








CONGREGATIONAL UNION OF ENGLAND AND WALES. 
THE CONGREGATIONAL CHURCH HYMNAL, | 


Edited by G. S. BarrETT, D.D. Harmonies revised by E. J. Hopkins, Mus. Doc. 
Part 1.—Hymns, Part 2. —Chants. Part 3.—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts 1, 2, and 3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation. 
” " Demy $vo. Part 1. Cloth, 5s. Parts 2 and 3 Cloth, 5s. Staff Notation only, ma 
” Medium 16mo. Parts 2 and 3. Cloth, 2s, 6d.; boards, 3s. Staff or Tonic Sol-fa ’ Notation, i 
Words Only. Complete vol. Parts 1, 2, and. 3, in various bin ings, from 8d, to ros. j | 


THE CONGREGATIONAL MISSION HYMNAL, 


A New Hymn and Tune Book for Mission and Week-night Services. 


Containing 300 specially selected dyenai Edited by G. S. BARRETT, D.D. Heer? revised by Sir JOSEPH BARNBy. 
ublished with and without Music, at prices from rd, to 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
OR BOOK OF PRAISE FOR THE YOUNG. : 
A New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People. : 
Containing 500 Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JosEPH BARNBY. 
Published with and without Music, at prices from 3d. to 4s, 
Selections of Hymns on Sheets for Special Services are provided at is. net per 100. 
All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H, THACKER, 


PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, E.C. 
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Organs for Sate or Hire. 


LPT I IOI 


2 new Two-Manual Organs, 28 stops and 20 
stops; 1 nearly new Three-Manual Organ, 24 
stops; 3 nearly new Two-Manual Organs, 20 
stops, 15 stops, 11 stops ; 1 second-hand Two- 
Manuals, 15 stops; 2 One-Manual Organs. 





ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES, 


A. MONK’S Organ Works, 
50a, HOLLOWAY ROAD, LONDON. 








NICHOLSON & LORD, 


Organ Builders, * 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs built with improved Tracker Action, also ‘with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sent to all parts of the Country. 











VIOLINS 


G. LOTTE, 


28S ss. Od. 


Before selecting a Violin ask your Music-seller to show you 
aG. Lotte Violin. If unable to see one in your district, send 
a post-card to the Sole Agent: 


G. FOUCHER, 
54, Mortimer Street, Regent Street, London, W., 


who will send you one on approval. 


Illustrated Catalogue free on application. 





Established 1869. Telephone, 678, 


ABBOTT & SMITH, 
Mrgan MButiders, Leeds. 


Organs built with ‘‘ Electric,” ‘*Tubular Pneumatic,” ** Pneu- 
matic Lever,” or Improved ‘* Tracker” Actions. 


TUNINGS (Yearly or Casually), 
A Practical Tuner visits London and District monthly. A 


e Number of Original Letters and Testimonials from 
Eminent Musicians and the Clergy may be seen on application. 














Send for “! List of Organs” and Testimonials, 





WADSWORTH & BRO,, 


Organ Builders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 





Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metablished 5@ Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 


Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 





GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882. 


JAMES CONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 





Organs built with Tracker, Tubular, 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EsTimaTES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION. 


Please address all Communications in full. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to me and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip: 
tion of orchestral music. The New Patent Bowing Valves 
as used by Signor Alsepti, render its intonation out. 
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THE x NONGONFORMIST < 
>» MUSICAL « JOURNAL 


A MONTHLY RECORD AND REVIEW 


DE VOTED TO THE | INTERESTS OF W ORSHIP watts IN THE NONCONFORMIST CHURCHES. 





No, IOI. MAY, 









1896. abel PRICE 2D, 


Annual Subscription : as. 6d. post free. 





By Spectal Appointment to H.R.H. the Prince of Wales. 


NORMAN BROTHERS & BEARD, 
ORGAN BUILDERS, NORWICH, 


Refer with pleasure to some of the principal Organs built by them 
in Noncontormist Churches. 

HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL. 

LIVERPOOL: WELSH CALVINISTIC CHURCH. 

LONDON : DR.STEPHENSON’S CHILDREN’S HOME, BONNER RD 

LONDON: BAPTIST CHURCH, N. FINCHLEY,. 

GLASGOW: MARYHILL U.P. CHURCH. 

NORWICH: ST. MARY’S BAPTIST CHAPEL, 

NORWICH: NEW CITY CHAPEL. 

NORWICH: CALVERT STREET CHAPEL. 

CAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL 


PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 


PENZANCE: BIBLE CHRISTIAN CHAPEL. 
IPSWICH: TURRET GREEN BAPTIST CHURCH. 
SHREWSBURY: SWAN HILL CHAPEL. 
BOURNEMOUTH : WEST CLIFF TABERNACLE. 
WISBECH, CAMBS.: FREE METHODIST CHAPEL. 
NEWMARKET: CONGREGATIONAL CHAPEL. 
BEXLEY, KENT: CONGREGATIONAL CHAPEL 





POPULAR HYMNS SET 


TO FESTIVAL MUSIC, 
By ©. MINSHALL. 


Very Suitable for Anniversary Services. 


No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2@e 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2a. 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, ljd. 
No. 4. “Brightly Gieame our Banner.” 
hird Edition, 2d@le 
No. 5. “Stand -. stand up for Jesus.” 2a. 
No. 6. ‘I heard the Voice of Jesus say.” 


Third E dition. (Sol-f fa, , td.) 2a. 


NONCONFORMIST MUSICAL JOURNAL OFFICE, 
44y FLEET STREET, LONDON, E.C. 


ATTRACTIVE MUSIC for SUNDAY SCHOOL ANNIVERSARIES. 


ANTHEMS for the Choir. 
HYMNS for the Children. 
ANTHEMS (for Children and Choir. 
Send for List. H. BUCKLEY, Swadlincote, Burton-on-Trent, 





POPULAR ANTHEMS 


“Come, Let us Join our Cheerful Songs!” By W. Hevry Maxrrexp, Mus. Bac. Price 144, 


FOR CHURCH USE. 


No. 1. 

No. 2. “Trust in the Lord with all Thine Heart.” By Artuur Berrivce. Price 13d, 
No. 3. “Holiest! Breathe an Evening Blessing.” By Franx Mairtanv. Price 13d. 
No. 4. “Rock of Ages.” By Cuas. Buxton Grunpy. Price 14d. 

No. 5. “O be Joyful in God.” By W. Henry Maxrtetp, Mus. Bac. Price 14d. 

No. 6. “Fear not, O Land.” (Prize Harvest Anthem.) By ArrHur Berrince. Price 1}d. 

No. 7. “Holy, Holy, Holy.” By W. Wricur. Price 13d. 

No. 8 “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut. Price 1}d. 
No. 9 “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. Price 13d. 


No. 10. “*O Lord, I will Praise Thee.” (Prize Anthem.) By Ortanvo A. Mansriecp, Mus. Doc. Price 1}d. 
No. 11. “Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrretp, Mus. Bac. 


Price 13d. 


No. 12. “All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. Suirn, F.R.C,O, 


Price 13d. 


No. 13. Benedicite Omnia Opera. (Prize Setting.) By Grorcr H. Ery, B.A, Price iid. 

No. 14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce STeane. Price 13d, 
No. 15. “Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 13d. 

No. 16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Smitn, F.R.C.O. Price 2d. 

No. 17. Three Introits. By Ervesr H. Situ, F.R.C.O,, and E. Minswatt. Price 1}d. 

No. 18. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Axruur Berripce, 2d, 

No. 19. *‘March On, March On, Ye Soldiers True.” (Vocal March.) By C. DARNTON, 2d, 

No. 20. “Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smirn, F.R.C.O, 2d. 

No. 21. “The Lord’s Prayer.” (For Congregational Use) “By A. W. Frercuer. 14. 








“The Nonconformist Musical Journal ” Office, 44, Fleet Street, London, E.C, 










































Li 
| 














it THE NONCONFORMIST MUSICAL JOURNAL, 


[May, 1896, 





Sate or Hire. 


2 new Two-Manual Organs, 28 stops and 20 
stops; 1 nearly new Three-Manual Organ, 24 
stops; 3 nearly new Two-Manual Organs, 20 
stops, 15 stops, 11 stops ; 1 second-hand Two- 
Manuals, 15 stops; 2 One-Manual Organs. 
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ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES, 


A. MONK’S Organ Works, 
550a, HOLLOWAY ROAD, LONDON. 





WICHOUSON & LORD, 
Organ Builders, ° 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


we 


Organs built with improved Tracker Aotion, also ‘with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
” First-olass Tuners sent to all parts of the Country. 











VIOLINS 


G. LOTTE, 
£8 ss. Od. 


Before selecting a Violin ask your Music-seller to show you 
aG. Lotte Violin. If unable to see one in your district, send 
a post-card to the Sole Agent : 


G. FOUCHER, 
54, Mortimer Street, Regent Street, London, W., 


who will send you one on approval. 


Illustrated Catalogue free on application. 


Established 1869. Telephone, 673. 


ABBOTT & SMITH, 
Mrgan MButiders, Leeds. 


Organs built with *‘ Electric,” ““Tubular Pneumatic,” ** Pneu- 
matic Lever,” or Improved “‘ Tracker” Actions. 


TUNINGS (Yearly or Casually), 
A Practical Tuner visits London and District monthly, A 


Number of Original Letters and Testimonials from 
Eminent Musicians and the Clergy may be seen on application. 














Send for “* List of Organs” and Testimonials. 





WADSWORTH & BRO, 


Organ Wuilders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 





Specifications and Estinates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART 
GREAT BRITAIN. sad 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(etablished 5@ Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 


Speafications, Estimates, Designs, and Testimonials 
sent post free on application: 








GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882, 
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ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 





Organs built with Tracker, Tubular, 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EsTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION. 
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LEARNING TO SINGQ. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO0.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
ae my and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip: 
tion of orchestral music. The New 











‘atent Bowing Valves 
as used by Signor Alsepti, render its intonation 





THE x NONGONFORMIST < 
> MUSICAL x JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 








No. Iol. MAY, 


1896. 


PRICE 2D. 
Annual Subse desastde as. 6d. Aisiedcan 





By Spectal Appointment to H.R.H. the Prince of Wales. 


NORMAN BROTHERS & BEARD, 
ORGAN BUILDERS, NORWICH, 


Refer with pleasure to some of the principal Organs built by them 
in Nonconformist Churches, 


HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL. 
LIVERPOOL: WELSH CALVINISTIC CHURCH. 

LONDON : DR.STEPHENSON’S CHILDREN’S HOME, BONNER RD 
LONDON: BAPTIST CHURCH, N. FINCHLEY,. 

GLASGOW: MARYHILL U.P. CHURCH. 

NORWICH: ST. MARY’S BAPTIST CHAPEL. 

NORWICH: NEW CITY CHAPEL. 

NORWICH: CALVERT STREET CHAPEL. 

CAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
PENZANCE: BIBLE CHRISTIAN CHAPEL. 

IPSWICH: TURRET GREEN BAPTIST CHURCH. 
SHREWSBURY: SWAN HILL CHAPEL. 

BOURNEMOUTH : WEST CLIFF TABERNACLE. 

WISBECH, CAMBS.: FREE METHODIST CHAPEL. 
NEWMARKET: CONGREGATIONAL CHAPEL. 

BEXLEY, KENT: CONGREGATIONAL CHAPEL 


POPULAR HYMNS SET 


TO FESTIVAL MUSIC, 
By £. MINSHALL. 


Very Suitable for Anniversary Services. 


No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2d. 
2. “The Son of God goes forth to War.” 
Third Edition, 2a. 
3. “All Glory, Laud, and Honour.” 
Fifth Edition, lid. 
.4. “Brightly Gleams our Banner.” 
Third Edition, dle 
5. “Stand up, stand up for Jesus.” 
6. “I heard the Voice of Jesus say.” 
Third Edition. (Sol-fa, 1d.) @e 2a. 


NONCONFORMIST MUSICAL JOURNAL OFFICE, 
44, FLEET STREET, LONDON, E.C. 








ATTRACTIVE MUSIC for SUNDAY SCHOOL ANNIVERSARIES. 


ANTHEMS for the Choir. 
HYMNS for the Children. 
ANTHEMS for Children and Choir. 


Send for List. H. BUCKLEY, Swadlincote, Burton-on-Trent, 





POPULAR ANTHEMS FOR CHURCH USE. 


“Come, Let us Join our Cheerful Songs!” By W. Henry Maxrrecp, Mus. Bac. 
“Trust in the Lord with all Thine Heart.” By Arruur Berrivce, Price 1}d, 
“Holiest! Breathe an Evening Blessing.” By Frank Marrianp. Price 14d. 
“Rock of Ages.” By Cuas. Buxton Grunpy. Price 14d. 

“O be Joyful in God.” By W. Henry Maxrietp, Mus. Bac. Price 14d. 
“Fear not, O Land.” (Prize Harvest Anthem.) By ArtHuR BERRIDGE. 
“Holy, Holy, Holy.” By W. Wricur. Price 14d, 

“There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut. 
“He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. Price 14d. 
“O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanpo A. Mansrietp, Mus. Doc. Price 14d, 


“Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrietp, Mus. Bac. 
Price 13d. 


“All Hail the Power of Jesu’s Name.” 
Price 13d. 


. 13. Benedicite Omnia Opera. (Prize Setting.) By Grorce H. Ery, B.A, Price 13d; 

.14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Sreane. 
. 15. “Ohrist is Risen.” (Prize Easter Anthem.) By James Lyon. Price 1}d. 

. 16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Suits, F.R.C.O. Price 2d, 
.17. Three Introits. By Ervesr H. Smitn, F.R.C.O., and E. Minswatt. Price 13d. 

. 18. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By ArrHur Berrivce, 2d, 
.19. ‘March On, March On, Ye Soldiers True.” (Vocal March.) By C. DARNTON, 2d, 
. 20. “Praise ye the Lord.” (Festival Anthem.) By Ernest H. Suru, F.R.C.O, 2d. 

. 21. “The Lord’s Prayer.” (For Congregational Use) “By A. W. Frercuer. 1}d. 


“‘The Nonconformist Musical Journal” Office, 44, Fleet Street, London, E.C, 





Price 14d, 


Price 13d. 


Price 13d. 


TM SROENOOFOn= 


(Prize Anthem.) By Ernest H. Smirn, F.R.C.O, 


Price 13d, 
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ISS EDITH HAANDS, Holder of Parepa-Rosa 


Scholarship, R.A.M. For Concerts, Oratorios, and “ At- 


Homes,”—Address, 23, Burgoyne Road, Harringay, N. 


ADAME MINNIE JONES (Soprano).—For | 


Oratorios, Church Solos, Concerts, At Homes, Banquets, 

etc., 30, Farrant Avenue, Wood Green, N. 7 m ae 

Iss EDITH LUKE (SUPKANO), Associate 

Gold Medal, L.A.M., Leading Soprano, Christ Church, West- 

minster Bridge Road. For Concerts, Oratorios.—32, St, 
John’s Hill Grove, New Wandsworth, S.W. 


KR. }. B. MELLIS (Tenor). Oratorio and Ballads ; 
also ‘Glee and Concert Party” (any number), 1st Prize 
Crystal Palace, lly 14, 1804.—22, Woodgrange Road, Forest Gate, E. 


R. ALEXANDER TUCKER (Basso Profundo),— 
M “Mr. Alexander Tucker is gilted with a noble voice, a 
real basso profundo; full, resonant, and sympathetic. In the 
technique of voice production accent, phrasing, and emphasis, he 
leaves nothing to desire. Mr, Tucker possesses all the qualitica- 
tions of a first-class artist.”—Nolttingham Daily Express, December 
19th, 1894.”—‘‘ St. Audries,” Enfield, a a patel 

R. ARTHUR WILLS (BARITONE). — For 
M Oratorios, Miscellaneous Concerts, and ‘“ At-Homes.”—1, 
Greeneroft Gardena, NvWe ee 

R. F. J. KARN, Mus, Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto; L. Mus, T.C.L., gives LESSONS 
personally or by post in HARMONY, COUNLERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, etc., and prepares for Musical 




















Founded 1887. Incorporated 1892. 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 


PATRON - - - + + - - = - His Grace the Duke or LeeEps. 
BOARD OF EXAMINATION :— 
HortonA.ttson,Esq.,Mus.Doc. Dublin, Mus. Bac.Cantab.,F.R.A.M. 
/, H. LonGuurst Esq., Mus. Doc. Cantuar., F.R.C.O. 
_ Watrer H. Sanoster, Esq., Mus. Doc. Oxon, 
A. J. Carpicort, Ksq , Mus.Bac.Cantab., Principal kducation Dept. 
G. AuGcustus Homes, Esq., Director of Examinations. 
F. J. Karn, Esq., Mus. Bac. Cantab., Vice-Principal. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and al! branches of Music, will be held in London and at 
300 Provincial Centres in July next, when Certificates will 
be granted to all successful candidates without restriction to age. 

Syllabus and Forms of Entry can be obtained of the Secretary, 
who will supply all particulars, The last day for entry is June 15th. 

Silver and Bronze Medals and Book Prizes are offerea for 
Competition in accordance with the printed Regulations. 

Application tor the Formation of New Centres should be 
made to the Secretary, who will turnish all necessary information. 

The Diplomas granted by the College are Associate (A.L.C.M.); 




















ae: Fe . ates ses: a. JRHAM | Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), and 
Seeenaione. a pgp ange an chem oy Licentiate in Music (L. Mus, L.C.M.). ” Regulations on application. 
i In the Educational Department, students are received and 
November, 1895; F. R.C,O, and A.R'C.O., 1896; MUS. BAC. thoroughly trained under the best Professors at Moderate Fees. 
CAMBRIDGE; MUS, T. WEEKES HOLMES, Secretary. 
1.R.A.M. (Composition and Pianoforte); Mus. Bac. and Mus, Doc. ea EE = ae SAeea eae = = 
Toronto ; Gold Medallists; L.Mus, and’A.Mus. L.C.M.; L.T,C.L” O CHORAL SOCIETIES, CHOIRS, ete.—On 
and A.T.C.L.; Senior Local, R.A.M. and R.C.M.; A.R.C.M. (Com- receipt of One Shilling we send (post free) Sample Parcel of 
position and Pianoforte). Special and individual attention given Effective ANTHEMS and E. seasons.—The 
to Correspondents. Upwards of 350 Diplomas and Degrees and | Orpheus Music Publishing Co., Moorgate Arcade, London, E C. 











several Gold Medals gained by pupils, — Terms moderate, — 

Address, 70, Park Road, Haverstock Hill, London, N.W. RGANIST (Blind) desires Appointment in 
R. ORLANDO A. MANSFIELD, Mus. Doc., England. Splendid player. Excellent choir trainer. 
T.U.T., F.R.C.O., L.Mus. L.C.M., L.T.C.L., Torquay | Testimonials from Sir Joseph Barnby and others. At present 


(Auth f “The Student’s Harmony”) prepares by Correspon- | organist of important Church in Scotiand.—Address, ‘* Organist,” 
ianas eae Musical Exams, Over - successes annually. MSS. | Musical Journal Office, 44, Fleet Street, London, t.C. 

rey ised, ry 
(°YCLES.—Choir members and others who cycle RGAN.—A Fine Two-manual and Pedal Organ 
it should apply to CHARLES MATTHEWS (Hon. Sec. (new). 13 Stops. Every improvement. Cash or easy 
Coventry N.C.U), FOLESHILL Roap, Coventry, who will quote | terms.—Address “‘ Hall,” 94, Railton Road, Herne Hill, S.E, 
special discounts. _Best Coventry makes. List free. 


MUS. BAC. 
Preliminary Arts. 
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THERE can be no doubt that the average English- 
man appreciates a “good sing.” We venture to 
believe that no item in the programme of the con- 
cert given at the Crystal Palace on Good Friday 
afternoon was more popular than “ The Old Hun- 
dredth,” “ Onward Christian Soldiers,” and “ Abide 
with Me,” sung by the audience, the Palace choir, 
and accompanied by the combined military and 
orchestral bands. The effect of some 30,000 
people joining in these well-known hymns with full 
band accompaniment was most inspiring. It was 
not good part singing, and of course many of the 
individual voices were of very poor quality, but the 
mass of tone was thrilling. Musically, there is 
nothing like the hearty congregational singing of 
hymns to touch the hearts of the people. Anthems 
sung by the choir alone and rendered artistically 
are undoubtedly helpful to devotion, and they 
should have their place in our services at least once 
each Sunday; but rarely do they reach the heart 
like the mighty voice of a large congregation singing 
some popular hymn to a well-known tune. 





BLACKBURN can boast of having some church- 
wardens holding extraordinary notions concerning 
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organists and their souls. At a recent vestry meet- 


| ing one of these officials announced that the 








organist had resigned, to take a place where he 
could play “more elaborate tunes,” to do which 
was to “lose the value of his soul.” He further ex- 
pressed the hope that the next organist would be an 
** out and out Christian,” whatever that may mean. 
According to this man’s creed, an organist can be 
a Christian if he sticks to hymn tunes; but if he 
ventures to play a Handel chorus or Bach’s Passion 
Music, for instance, it is as much as his soul is 
worth. A second churchwarden, evidently en- 
couraged by his brother warden, expressed an 
opinion that organists generally were not Christians, 
and that a well-educated musical man was not the 
man fora Christian place of worship. What de- 
lightful men to work with! We should think that 
such uncharitable persons are not the men to hold 
office in “a Christian place of worship.” 





Our American cousins have the reputation of 
being of an inventive turn of mind. One of the 
latest things out is a musical dinner service. The 
soup plates as they are put on the table play a 
march (by Suppé, we should suggest). ‘The meat 
plates are handed round to the strains of miscel- 
laneous melodies (anything by Cooke would be 
most suitable, we should imagine). The sweets 
and dessert-plates dispense light operatic airs 
(Mozart’s “Sweet feace descending” would be 
most appropriate). Who can now say that the 
Americans are not a musical people ? 





YARMOUTH church authorities seem to be bigoted 
in their ideas. ‘The Messiah has for many years 
been given on Good Friday in the theatre attached to 
the Aquarium, and conducted by the organist of the 
parish church. This year he was not permitted to 
go tothe theatre, but permission for a performance 
of the oratorio in the church was given. Now it 
so happens that the chorus is chiefly composed of 
Nonconformists, and an edict went forth that none 
but church people could be allowed to sing in the 
church. The result was that the performance had 
to be given up. 


At a choral festival recently held on the bor- 
ders of Wales a speaker said that Handel was at 
Llangeitho at the time of a great religious revival, 
and there received the inspiration to write the 
Hallelujah Chorus. Is this true? 





THE same speaker, referring to the introduction 
of a harmonium in the chapel he attended when a 
boy, said that the innovation caused a great dis- 
turbance, especially amongst the old people. The 
instrument was called “The Devil’s Bellows.” 
This is a new term to us. It would be interesting 
to know all the epithets that have at various times 
been applied to harmoniums and organs when 
first introduced. 





Our Methodist friends in Melbourne connected 
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with the Central Methodist Mission seem to be 
doing a grand work. The musical secretary has 
just sent us the annual report, which is beautifully 
got up, with excellent portraits of the principal 
workers. 
the Mission, we find that Mr. W. R. Bennett, 
junr., is the director and organist. ‘The choir is a 
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endowment of a musical department in our 
churches would be one of the very best uses of 
money, but even then the temptation would be to 


| spend it in securing highly artistic effects by 


Referring to the musical department of | 


very good one, and regular attendance seems a | 


feature. 
evening services. ‘The orchestra, consisting of 
thirty-two players, under Mr. G. H. Simpson, plays 
at the P.S.A. The Brass Band, conducted by Mr. 
E. Code, comprises thirty performers. ‘The Hon. 
Secretary of orchestra, band and choir is Mr. 
J. L. Mountain, who appears to get through an 
immense amount of work with satisfaction to all. 


We are glad to hear that Mr. F. G. Edwards— 
one of our occasional and always acceptable con- 
tributors—has been elected an Associate of the 


Royal Academy of Music. This honour Mr. 
Edwards well deserves, for besides being a 
thoroughly capable and painstaking musician 


generally, in his own particular and _ favourite 
sphere of musical research he probably stands 
alone, 


Rehearsals for the Nonconformist Choir Union 
Festival at the Crystal Palace on Saturday, June 
13th, at 4 p.m., will be held by Mr. Minshall as 
follows :—May 4th, Coventry ; 5th, Walsall ; rgth, 
Glossop; 20th, Brierfield, near Burnley ; 22nd, 
Presbyterian Church, Maryland Point ; 27th, Wes- 
Jeyan Chapel, High Street, Stoke Newington ; 
June ist, Nottingham ; 2nd, Liverpool ; 3rd, Roch- 
dale ; 4th, Oldham; 5th, Stockport ; 8th, Ipswich ; 
gth, Bloomsbury Chapel. Rehearsals will also be 
heldat Folkestoneand Leamington, but finalarrange- 
ments for these are not yet made. Mr. Briscoe 
will hold rehearsals at Kettering, ‘hrapston, and 
‘Tonbridge, and Mr. Blandford will attend at 
Northampton, but the dates are not yet fixed. 





How to get good congregational singing is a 
difficulty our American friends have to contend 
with. ‘The Boston Congregationalist says :—“A 
speaker in discussing the modern and the model 
church recently took objection to our present church 
management, among other things because of a lack 
of soul-stirring congregational singing. ‘This is a 
want which we deprecate, but it is useless to over- 
look the fact that the Anglo-American people are 
not naturally endowed with the gift of song. Only 
careful forethought, working in thorough, patient 
training of the children, will give us back the con- 
gregational singing which is the ideal in this 
department of worship. How this is to be provided 
for, it is hard to see. The school time of the 


children is pretty well taken up already, and what 
musical training the schools give is too often in- 
effective. Something might be done in the Sunday- 
school, where the standard of singing is often far 
too low, but the difficulty is to secure the right sort 
of teaching. 


We have sometimes thought that the 


A quartette does duty at special Sunday | 


soloists rather than in training the congregation to 
sing the best music. And behind this is the diffi- 
culty that the congregations often do not wish to 
sing, but to be sung to by those more richly gifted 
than themselves. Let an effective plan be invented 
to arouse a musical ambition in the minds of the 
rank and file of our congregations, and some means 
would be found to teach them singing.” 





Causerie of the Month. 


In that great book, ‘ Jude the Obscure,” which some 


| good folk will persist in regarding as a moral (or im- 


| moral) treatise instead of a work of art, Mr. Hardy's 


| pessimism invades the realm of music. 








Poor Jude, 
in the midst of his harassment, hears by chance a new 
hymn-tune which powerfully moves his feelings. No 
man, he thinks, could have composed so moving a 
piece who had not suffered, and throbbed, and 
yearned ; and he sets out to visit the composer, to see 
him, talk with him, and get comfort aud help from the 
inspiring personality. After a wearisome journey he 
finds the composer, introduces himself with some diffi- 
dence, and at last succeeds in explaining that his 
visit was due to the beautiful tune. And then the poor 
fellow is disillusionised. The composer regrets that 
he has not made a five-pound note out of his composi- 
tions, and goes on, ‘‘ Music is a poor staff to lean on ; 
] am giving it up entirely. You must go into trade if 
you want to make money nowadays. The wine busi- 
ness is what I am thinking of. This is my forthcoming 
list—it is not issued yet, but you can take one.” And 
so Jude seeks bread and finds a stone. 
« 


The eternal question of the inter-relations of art and 
morals is here once more suggested. The maker of a 
beautiful tune turns out to be a mere tradesman in 
character—which a tradesman is not necessarily. Paul 
Verlaine, the maker of exquisite poetry, lives a life of 
sordid, swinish bestiality —‘‘delicacy, coarseness— 
sentiment, sensuality—soaring and _ grovelling—dirt 
and deity” ; as was said ot Burns, “ All mixed up in 
that one compound of inspired clay!” The question 
has been discussed and discussed again, and to little 
profit. For after all, what can be said but that an 
artist is alsoa man? His character as a man cannot 
be judged from his work as an artist, and art and 
morals alike suffer from the attempt to establish a 
necessary connection between them. 

7 

The humanising influence of art is illustrated by an 
anecdote of the late Ambroise Thomas. During the 
Franco-Prussian war, the composer one day went to 
his country house, expecting to find it plundered by 
Prussian soldiers if not demolished by Prussian shells, 
To his surprise he found its gates standing, its walls 
perfect, no sign of violence or disorder around it, no 
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ruin or displacement inside. The explanation of the 
miracle lay on a table in the shape of a visiting card. 
Below the name of the Prussian commanding officer 
was written, even du Meyerbeer. 

* 

Sir Henry Bishop was one day walking in the streets 
of Paris when he was suddenly accosted by Rossini. 
The two composers had met previously in London, and 
Rossini was anxious to renew his intercourse with the 
Englishman. Unluckily, he had either forgotten or he 
failed to pronounce his name. “Ah, monsieur—mon- 
sieur,” he began several times, but could get no 
farther. Then, seizing Bishop by the hand, he hummed 
the first strain of his beautiful round, ‘‘ When the 
wind blows”—a delicately complimentary way of 
assuring his fellow-artist of his recognition and 


appreciation. 
+ 


A wag some sixty years ago compiled the following 
instructions, which he presented gratis to his contem- 
porary musicians :— 

To the Conductor. 

Always, upon the commencement of any beautiful 
passage, over which the composer has marked //. dolce 
possibile, and with which the audience are in such an 
ecstacy of subdued delight that you may hear a pin 
fall, announce your own importance by a tolerably 
long and to a certain degree powerful Hush / directed 
towards the orchestra, and driven through the teeth 
thus: H—I—S—H!! You may by this means cer- 
tainly annoy a few fastidious ears, and rouse a few 
drowsy old ladies; but never mind that. You will 
most likely earn the character of an extremely careful 
and clever conductor. J/em.—Do not make the noise 
any more like a goose than you can help, lest some 
wag take it into his head to roast you. 


To the Leader. 
Stand up in the middle of the orchestra, and flourish 
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| the evening a high state of efficiency, the result of 
| good training. The vocalists were conducted with 


admirable judgment by Mr. T. Ballam, choirmaster, 


| Albion Chapel, Ashton, Great assistance was rendered 
| the fine musical success of the service by Mr. J. J. 
| Roberts, A.R.C.O., at the organ, his excellent playing 
| calling forth unstinted praise. Announced for seven 


o'clock, a prompt commencement of the service was 
made by the organ solo, “Idylle,” by Mr. Roberts, 
after which came the introit ‘‘O worship the Lord in 
the beauty of holiness.” The invocation followed, then 
came the hymn, “ Jesus shall reign where’er the sun,” 
sung impressivély yet heartily by the combined choirs 
and congregation. A short passage of Scripture having 
been read by the Rev. T. O. Williams, the choral part 
of the festival was continued by the rendering of Sir J. 
Barnby’s anthem, ‘1 will give thanks,” in which the 
tuneful blending of the parts, the perfect time kept, 
and the confidence, acquired by practice, shown in 
disposing of and interpreting the effective portions of a 
beautiful composition were pleasingly manifested. 
The Rev. W. L. Parker next read a Scriptural passage, 
followed by the chant, “ Bless the Lord, O my soul,” 
and prayer. In Stainer’s anthem, ‘‘ What are these ?” 
the congregation were again highly gratified by the 
rich, combined singing of the choirs. 

The Rev. J. K. Kirby, in the course of an interest- 
ing discourse delivered at this point, said he thought 
they might safely say that the splendid success of 
their festival had justified its institution. 

Barnby’s anthem, ‘‘ Abide with me,” and the evening 
hymn, ‘ Saviour, again to Thy dear Name we raise " 
concluded a very useful and attractive service. We 
hope the Glossop Union will increase in strength and 
prosperity. 





NOTTINGHAM NONCONFORMIST CHOIR 
UNION. 


THE first of a series of musical services that are 


| being promoted this season by this energetic union 
| was rendered on March 29th in the High Pavement 


your bow right and left. Never mind your Jav/—there | 


will be plenty of fiddles without you, and the occa- 
sional weakness of the leading melody will scarcely be 
felt among so many; besides, it would be a pity to let 
the conductor have all the flourishing to himself. 1 
kuow it is supposed by many addle-headed old fools 


that the conductor ought to give and keep the time; | 


but that’s nothing. Flourish your bow as enthusiasti- 
cally as he does his baton, and the odds are you are 
taken more notice of than he is. By-the-bye, do not 
on any account let the first flute leave off and 
flourish his instrument too. I daresay he willthink he 
has as much right as yourself; but never mind that ; 


don't let him do it. One of the joints of his flute might | 


fly off, and he would create endless confusion by 
scrambling down after it. Corno INGLESE. 


GLOSSOP AND DISTRICT CONGREGATIONAL 
CHOIR UNION. 
A LARGE congregation embraced the opportunity of 
listening to a splendid festival service in the Congrega- 
tional Chapel, Brookfield, on Saturday, March 28th, 
under the auspices of the above union. The various 
chapels in the Glossop district were represented by 
their choirs, the members of which evidenced during 





Chapel (kindly lent by the minister and wardens for 
the occasion), before a crowded attendance. The 
Rev. W. E. Addis, M.A., presided, and a special choir 
of 120 voices, under the conductorship of Mr. Charles 
Lymn, rendered the choral portion of the service in a 
most efficient manner. The anthems, taken from the 
Crystal Palace Festival Book, were *‘ Let the Righteous 
be Glad” (R. F. Lloyd), ‘‘ Blessed are the Merciful” 
(G. R. Vicars), and “I heard the Voice of Jesus say” 
(E. Minshall). The soloists were Miss E. M. Farrow, 
Mr. Arthur Lakin, and Mr. Joseph Turner. Miss 
Farrow sang ‘‘With Verdure Clad,” from Haydn's 
Creation, and “ The Heavenly Song” (Gray) in charm- 
ing voice; and Mr. A. Lakin was heard to great 
advantage in “ Thou'rt Passing Hence” (Sullivan) and 
“Nazareth” (Gounod). Mr. J. Turner sang “How 
Vain is Man,” from /udas Maccabeus, and “ The 
Sorrows of Death,” from Mendelssohn’s Hymn of 
Praise, in his usual finished style. Mr. Fred Warren, 
the well-known local flautist, was responsible for two 
delightful flute solos, ‘‘Cantique de Noel” (Wély) and 
Gounod's “ Andante,” both of which were rendered in 
artistic style. Mr. J. C. Clements presided at the 
organ. A collection in aid of the funds of the union 
realised £5 17s. 4d. 


WE are glad to hear that Mr. Fountain Meen, who 
recently had a severe attack of pneumonia, has quite 
recovered, and has now resumed his professional 
engagements. 
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as we set eyes on the music gallery at the back of 


| the pulpit. The main feature of the picture is the 
| magnificent organ which occupies a most novel 


| position, probably unique in Nonconformist 
_ chapels. The console is entirely separated from 


the instrument, and is fixed in the centre of the 
front of the gallery ; around this console are seats 
for sixty singers ; the organ, divided on each side, 
filling up the area in each corner. This capital 
plan was carried out at the suggestion of the organ 
builder, Mr. J. J. Binns, of Leeds, in order to 
overcome the difficulty of providing for a large 
body of singers. The organist has full command 
of the choir from the organ seat. The musical 
result is entirely successful. The two sides blend 
quite effectively. The action is Binns’ Patent 
Tubular Pneumatic System, the tubes being fifty 
feet in length, and two of Binns’ Patent Hydraulic 
engines are used to generate the wind. The cases 
are handsomely decorated, and there are 110 
decorated front pipes. ‘This fine organ was erected 
four years ago at acost of £1,300. It is a pity that 
it is so near the roof; this, however, seems to have 
been unavoidable, owing to the nature of the build- 


_ ing. The arrangement of the organ is a splendid 


one, and might well be copied with great advan- 


| tage by other churches. Mr. Binns has published 
| a book containing photographs of several organs 


| | 





apusic at Baillie Street Cited 
OBethodist Free Church, Rochdale. 


We like to be in touch with all sections of the | 
Free Churches, as far as possible, in our endeavour | ¢ 
worship in 1837, since which time the “ Word of 


to prove of some service towards the development 
of the “ Divine Handmaid of Religion.” For the 


most part we are, perhaps, accustomed to visit | 


churches where we know musical progress is a 
continual aim. Occasionally, however, we con- 
sider it a pleasing duty to pay a visit to some 
sanctuary where any influence we may possess can 
be turned to good account, in urging the wor- 
shippers to a far more lively sense of the power 
vested in the art of sweet sounds. We therefore 
thought a reference to some Free Methodist 
church for this month’s notice would prove useful. 

Being in Lancashire at Easter, we determined 
to take arun into the town of Rochdale, where 
cotton goods are wont to be manufactured and 
where the name of John Bright will ever be re- 


membered. Standing in the centre of the town | 


‘neath the famous Englishman’s statue, an impos- 
ing view is to be obtained of the handsome Town 
Hall and the fine old Parish Church hard by set 
high ona hill. Reluctantly we turned away from 


he has built, in which this organ and the choir- 
seats make an imposing picture, which probably 
some of our readers would care to see. A full 
specification of the organ will be found in this 
issue. 

The building is very large, and will seat about 
two thousand persons. It was opened for public 


Life” has been proclaimed by a long line of godly 
men. We fear it is not a very frequent occurrence 
for the building to be crowded, other than at an 
anniversary service or some special occasion. The 
Sunday evening we were present, there did not 
seem to be more than five or six hundred in the 
congregation. 

Seeing such excellent accommodation for a good 
musical service, we were somewhat surprised to 
find that there were only five hymns sung. 


| Anthems are very rarely undertaken, we were told, 


and no chanting is done, though it appears a move 
is to be made in this direction shortly, it having 
recently been decided to re-model the order of 
service. 

Our portrait is that of Mr. Albert A. Warburton, 


| who has been organist of the chapel for eight 
| years. Up to eighteen months ago Mr. Warburton 


worked in a cotton-mill, but he has now relin- 


| quished cotton and gone in for a musical career 


this scene and crossed the bridge spanning the | 


murky stream, getting speedily in the midst of 
dingy streets wherein was to be found the above- 


named place of worship, known as the Cathedral | 


of Free Methodism. Not much of a cathedral in 
external appearance, forsooth! in fact, but for a 
certain shape in some of the windows, one might 
almost have mistaken it for one of the many mills 
which abound in the district. We enter the 
threshold, and lo! a perfect transformation scene ! 


| 


entirely. From what we heard of his playing, he 
seemed quite at ease at the organ, and piloted his 
forces through the hymns with precision and good 
taste. He has had no college education, but has 
been studying for about two years with that clever 
young Lancashire organist, Mr. David Clegg, 
whom we had the pleasure of hearing at an organ 
recital given in this church some eighteen months 
ago, when the powers of the instrument were 
amply revealed. Mr. Warburton first started play- 
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‘ing for service at a small Methodist church at 
Castleton, and followed as assistant organist at 
Drake Street Baptist Chapel, Rochdale, from 
whence he went to Baillie Street in May, 1888. 
‘The choirmaster is Mr. Joseph Collinge, an able 
and efficient man who takes great pains with the 
choir, by whom he is much respected. 


There are about forty members in the choir, but | 


‘being Easter Sunday no doubt many of them were 
away from home, which caused rather a sparse 
attendance ;_ nevertheless, there proceeded from 
those who were present, a good hearty “ lead ”— 
a fine sturdy bass voice being particularly notice- 
able. 
bold, fervent, and “ methodist-like.” The old- 
fashioned slurring is still in evidence amongst 
some members of the congregation, but in this 
respect Mr. Warburton says things are much better 
than they were. 

During the service the Lord’s Prayer was well 
and clearly chanted by the choir, and after the 


benediction a vesper hymn, “ Lord, keep us safe | 


this night,” was sung by the whole of the congrega- 
tion 
quietly we think the effect would have been better. 





Such then is about all the musical service we heard | 


in this Methodist cathedral, and, according to pre- 
sent day ideas, it was far too little. 
seems to be made of the organ in comparison with 
what might be done with it. It is a rare thing, we 
understand, to hear it during the week, and not 
much of it is heard on Sundays apart from the 
hymn-tunes. The organist is also precluded from 
giving any lessons on the instrument, even though 
his salary is only #12 a year. Hence there seems 
to be a serious impediment to musical progress 
somewhere in the management of affairs. Happily 
we are in blissful ignorance as to where this draw- 
back lies, but evidently someone is to blame. 
Letters have been written in the local press with- 
out avail, asking that the organ may be heard 
oftener, and in other ways efforts have been made 
to secure more musical freedom. 

It now falls to our lot to try a little of the gentle 
persuasive art, in the sincere hope that our friends 
at Rochdale may take a broader view in framing 
their musical Jaws. ‘To begin with, we feel bound 
to express no little surprise that an organist capable 
of playing efficiently such an organ as here exists, 
should be in receipt of such a paltry salary as £12 
a year. ‘This is.altogether out of the proper pro- 
portion of things, therefore, we respectfully ask the 
authorities in office to give this matter their 
generous consideration. 
it is usual for an organist to have the liberty of 
giving lessons upon his organ, and also of allowing 
his pupils to practice as well, a small charge being 


made by the church officers for the latter, to cover | 


working expenses. ‘This is a point that surely 
might be conceded without much ado. 


Our next thought is that a large number of the | 
pews now almost vacant on Sundays would speedily | 


be filled if the musical service was such as it easily 
might be, considering the first-class choir accom- 
modation at hand. In such a musical county there 


meed be no dearth of musicians willing and eager | 





THE NONCONFORMIST MUSICAL JOURNAL. 71 


The singing throughout the service was | 


had this latter been sung a little more | 


Very little use | 


Further, we may say that | 


to render aid, and we know enough of Lancashire 
musical enthusiasm to be freely able to assert that 
their efforts would be eagerly appreciated by crowds 
of thirsty musical souls. All this can be effected 


| without any prattle about going to Rome, or under- 


valuing the sermon. What we want to urge upon 
our friends is the idea that there can be a “ musical 
sermon ”—a Divine message full of great gospels, 
that can touch the souls of men and inflame 
them with the noblest passions. We should advise 
the authorities to have a musical prayer meeting one 
Sunday evening. Let the organist pray a prayer 
without words—aye, beyond words! Let the gifted 
singer cry, ‘‘O God, have mercy upon me, and blot 
out my transgressions”; let the sweet-voiced 


' woman stand up and bid the congregation “ Rest 


in the Lord.” Let the full-voiced choir “make 
mention of His loving-kindness.” The congrega- 
tion would not go out before the commencement 
of such a prayer meeting as this ; rather would they 
come in from the crowded street to drink of the 
‘‘Waters of Life.” Deacons, committee, trustees, 
or whoever are in authority—remember that 
the “Waters of Life” don’t all flow in the’ 
same channel. There is a musical “ River of 
God” full of the clearest crystal water which ever 
came from Heaven. See to it that you don’t dam 
this Living Stream ! 


Monconformist Church Mrgans. 


BAILLIE STREET UNITED METHODIST FREE 
CHURCH, ROCHDALE. 
Built by Mr. J. J. Binns, Bramley Organ Works, 
Leeds. 
Compass—CC to C, 61 notes. 
Great Organ. 


1. Bourdon ; 16 feet 
2. Open Diapason Sts 
3. Viola... wee Kee oes ay sett. Othe 
4. Hohl Fléte ... We ee ad idee Bee aad 
5. Octave Diapason oe aa ea ny Cae 
6. Flute Harmonique ... ‘ aie Poh EG 
7. Nazard we ih ee pe ong. Gi 
8. Doublette ao ie aif Pra: aoe 
g. Mixture . 3 ranks 
10, Posaune 8 feet 


well Organ, 
11. Lieblich Bourdon ... ti ans <a 8G 
12. Geigen Principal se AG als 
13. Gedact é bie + cee agate 
14. Vox Angelica i ade ve sce & 
15. Vox Celestes bab iba i, ig 
10. Viol d'Amour 4 
17. Wald Fléte . 4 
18. Piccolo i 2 
19. Grave Mixture 3 ranks 
20. Cornopean i ii. vied 8 feet 
21. Oboe ... aa sic ade We bedi: MUNG 
Choir Organ. 
22, Open Diapason 
23. Lieblich Gedact 
24. Dolce... 


25. Gamba 
26. Flauto Traverso 


” 
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27. Flautina Pes os nee ae ated 
28, Clarionet .... oe se ae ghio Hag 
(In a separate swell box.) 
Pedal Organ, 
ee | ae ee 
30. Sub-Bass ___... Us bi. sae Rr ee) 
31. Violone fy ny ks ia i 8s w 
32, Quint .« dis ey rT és coe BOR ses 
33. Octave ate hes ~ er ee. ee 
34. Flute Bass... tm me cat rae ake 
35. Violoncello ... oe AS os mo). cme 
36. Trombone ... Sh pe pee Jo "ae 
37. Tromba rt ee ay “se ee Ce 
Couplers. 
38. Swell to Great. 45. Swell Octave. 
39. Swell to Choir. 46. Swell Sub-Octave. 
40. Choir to Great. 47. Swell to Great Octave. 
41. Choir to Pedal. 48. Swell to Great Sub- 
2. Great to Pedal. Octave. 
43. Swell to Pedal. 49. Tremulant to Choir. 
44. Choir Sub-Octave. 50. Tremulant to Swell. 
Accessories. . 


Four Composition Pedals to Great and Pedal Organs. 
Four Composition Pedals to Swell Organ. 

One Reversible Pedal controlling No. 42. 

Balanced Crescendo Pedal to Swell Organ. 

Balanced Crescendo Pedal to Choir Organ. 





SUNDAY-SCHOOL CHOIR COMPETITIONS. 
A CONFERENCE of those interested in Sunday-school 
work was recently held at the Sunday-school Union to 
consider the subject of Sunday-school Choir Competi- 
tions. 

Mr. F. W. Warmington (Chairman, Sunday-school 
Union Business Committee) presided, and in a few 
introductory remarks alluded to the power and value of 
music in the higher education of man, expressing his 
admiration for those friends who cultivated the 
children’s voices to sing praises unto God. He had 
felt for many years that if the churches were to win 
back the people of England to worship God, it would 
be, perhaps, by the influence of song. As soon as its 
value and importance were fully recognised, he ven- 
tured to think that the places of worship now almost 
denuded of people would be well filled, 

Mr. W. Binns (Conductor, London Sunday-school 
Cantata Choir) opened the topic for discussion by 
reading an excellent paper, which was illustrated in a 
praiseworthy manner by the Kentish Town Congrega- 
tional Church Sunday-school Choir (the holders of 
the Challenge Banner in connection with the North- 
west Auxiliary), under the able conductorship of Mr. 
Gebhardt. 

Having referred to the direct and indirect advan- 
tages of choir competitions, Mr. Binns pointed out that 
to secure a successful, healthy competition, it was 
necessary to have a good, happy, and united 

COMMITTEE OF MANAGEMENT, 
selected irrespective of denominational differences or 
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social distinctions ; its members not only possessing a | 


general knowledge of music, but that suitable for 
children’s voices; they should also have a love for 
children. The rules drawn up by this committee 
should be few, simple, and clear, and be placed in the 
hands of the competing choirs early. The selected 
music should be of a superior character, though not 
beyond the attainment of children; having a good 
rhythm and sentiment which children could feel and 
understand. 
The selection of 
THE CONDUCTOR 


was of vital importance to the choirs, for on him de- 
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pended almost entirely success or failure. But the- 
conductor need not necessarily be a man; ladies had 
secured great satisfaction in this post. The best person 
obtainable should be secured, the qualifications for the 
position being a good knowledge of music, a happy, 
cheerful disposition, a love for children, quickness to. 
detect a mistake, firmness with kindness, self- 
possession without conceit, patience, a knowledge of 
children’s voices, and vocal culture ; and if a sol-fa-ist 
all the better. 

Great care was required in the selection of 

THE CHOIR}; 

every voice should be tested, and the scholars pos- 
sessing the Tonic Sol-fa certificate should have the 
preference. The voices should blend; one flat voice: 
would ruin all chance of success. The practices of the 
choir should be held in a bright, cheerful, and well- 
ventilated room, and the conductor always at his pos 
early. He should have a well-arranged programme 
and stick to it. The attitude of the choir during sing- 
ing was of the greatest importance. They should 
stand in an easy, upright position with the chest well 
expanded, eyes to the front, and mouth freely opened. 
The first five minutes of the practice might be devoted 
to voice drill, breathing gymnastics, and modulator on 
hand-sign exercises. Then, carrying out the principle 
of one thing at atime, the music should first be sol- 
fa-ed ; second, sung to the syllable “la”; the words. 
should next be read aloud ; and then the words and 
music sung together. The faults for the conductor to 
guard against were :—roughness in the boys’ voices, 
whining among the girls, exaggeration or defective ex- 
pression, overpowering loudness, reaching notes by a 
swoop, inattention and slovenly delivery, bad phrasing,. 
false pronunciation, ragged endings, and disregard of 
rests. 

The essentials of a successful choir were good tone,, 
a firm, prompt, decided, and correct commencement 
and ending; retention of pitch, good pronunciation, 
correct expression, and rhythm. 


THE COMPETITION, 


The room in which the competition was held should 
be large, high, and well ventilated, and possess a 
commodious raised platform. If any instrument were 
used, it should be a piano, The choirs, which might 
be known by numbers instead of names, should not 
sing in the presence of each other. A wise conductor 
who meant to win the banner would keep himself and 
his choir as much uvder controi as possible. With 
regard to the adjudicators, two were better than one, 
and three better than two. They should be selected 
for their intelligent knowledge, correct judgment, and 
irreproachable integrity—men who, after the contest 
was over, would be able to-give a reason for their deci- 
sion, pointing out the errors, and the way to avoid 
them in the future, and giving a word of encourage- 
ment to the disappointed choirs, The adjudicators 
might take the following headings and maximum number 
of marks as recommended by Mr. McNaught :—Correct- 
ness of time and tune, 10 marks; tone, blending and 
intonation, 1o marks; attack, pronunciation and enun- 
ciation, 10 marks ; expression, 10 marks; and general 
effects, 20 marks; making a total of 60 marks, 

It. should be remembered that although only one 
choir could win the prize banner, no honest effort 


_ sincerely put forth and earnestly worked for ever lost 


| 


its reward. 

A diseussiom ensued, which was taken part in by 
Messrs.. C. 6. Coote, J. G. Rotherham, J. J. Vernon 
(Islington Auxiliary), J. W. Sawyer (Clapham Auxili- 
ary), Sabin (Kentish Town), W. Sanders (London 
Sunday-school Cantata Choir), G. H. Lawrence (Sécre- 
tary, Choral Conductors’ Alliance), and others. The: 
following points wcre brought out: The need for more: 
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THE LORDS PRAYER. 


Music by A. W. Fletcher. 
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[IST OF MUSICAL pUBLECATIONS 


POPULAR HYMNS SET TO FESTIVAL MUSIC. 
by E. MINSHALL. 


NO. 1. PRS PR MOL NESE AIMBOT | oo, 6 cocn- sds 05-00 ahrenerorodenetelene wc Sixth Edition, 2d. 
No. 2. “The Son Of God goes forth to War.” .. wk tc twee es Third Edition, 2d. 
NO. 3S. “AUG Ory; AUG, BNA MONOUR.” «6666.8 6 es eer en 8 00% Fifth Edition, 1'/ d. 
No. 4. “Brightly Glenms our Bammer.” ......... ccc cccvces Third Edition, 2d. 
10. 0. “SURNG Up, Qian i TOR GOBUS. oo 6 ce. bus oe wera wee 2d. 

NO. 6G. “SORE ONS WOR OL COMME BRIN os. sie. ole tse ole lee lorace (Sol-Fa, 1d.) 2d. 








VESPER TUNE. 


A Setting of the Lord’s Prayer 
(Prize Composition.) 


f ional Use. 
By W. HENRY MAXFIELD, Mus. Bac, or Congregational Use 
Printed on Thick Oards, in both Notations. By E. MINSHALL. 


PRICE ONE PENNY. 




















Stiff Cards, One Penny each. 








Prize Anthem: “O SING TO THE LORD A NEW SONG” 
By MATTHEW KINGSTON. 


15 PAGES. PRICE 6d. 
This anthem contains a Chorus, Soprano Solo, Quartett, Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert. 





SUITABLE FOR ANNIVERSARY SERVICES. 


“HUDDLESTON” and “KIRKWALL” 


The Frize Tune to “I think when 1 read’; To “Press on, press on! a glorious throng.” 


Composed by ARTHUR BERRIDGE. 
PRICE THREE-HALFPENCE. 





THE ORGANIST’S MAGAZINE OF VOLUNTARIES. 
A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 

Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 


Single numbers One shilling and sixpence each, 








Vol. I containing 20 pieces (96 pages) handsomely bound in cloth, Price 13/6. 
i Vol. Il containing 25 pieces, Price 13/6. 


=== MODERN ORGAN WuSsic, Se 


A Publication of Pieces in various styles. 
PRICE 36 NETT EACH NUMBER, CONTAINING 8 PIECES, 


PRESS OPINIONS. “Likely to be a welcome addition to the organist’s library."— Liverpool Daily Post. “Will 
constitute a valuable volume of organ music.”— Leicester Chronicle. “Will doubtless find favour with many organists.” 
Liverpool Mercury. “The two most recent numbers show no signs of falling off in this useful series."— Daily News. 
“Admirable."” — Musical Standard. 
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suitable music in the tonic sol-fa notation; if marks | 


were to be awarded for retention of pitch no accom- 
paniment should be allowed ; the test music should be 
of a character sympathetic with Sunday-school work ; 


| 


the musical knowledge gained by the children at the | 


day schools might be utilised with advantage ; the 


choirs should be an established part of the Sunday- j 


school, and not merely gathered together annually to 


enter the competitions ; while greater interest in the | 


subject of Sunday-school choirs by the officers of 
church and school was earnestly solicited. 


bow to Mbtain Good Choir 
Singing. 
By JAmes W. LEwiIs, 


Organist and Choirmaster Emmanuel Congregational Church, 
ulwich, 


AT the present day, I suppose there is hardly a place 


of worship in the kingdom that does not possessa | 


choir, and certainly, in our Nonconformist churches, 
far greater attention is given to this department than 
formerly, and it is gradually becoming recognised that 
music should no longer be excluded from our services, 
but should occupy its proper place in Divine worship. 


Congregations, too, enjoy something in which they can | ’ give 
| all choirmasters to insist on punctual and regular 


take part, though in most churches at present the 
musical portion is all that is permitted them. Per- 
sonally, I long for the time when the prejudice which 
has hitherto existed against a liturgical form of service 
will be swept away, and we shall have our congrega- 
tions uniting in such portions as is customary in the 
Established churches. Musical knowledge in this 
country is steadily increasing, and I do not think our 
singers can make any better use of the talents they 
possess than by using them in the services of our 
sanctuaries. 

In the first place, let me point out how necessary it is 
to pay special attention to the formation of a choir. In 
our Nonconformist churches, the choirs are usually 
composed of mixed voices, boys apparently not finding 
favour in the eyes of the powers that be, though there 
are some notable instances where boys’ voices produce 
good results. I therefore think it will be more useful 
if I confine my remarks so as to be of benefit to mixed 
voice choirs. 


be large or small. If the voices are all good, the only 
difference will be in power. It is sometimes a difficult 
matter to obtain a good balance between the parts. 
This, of course, is very difficult to deal with, and I can 
only express the hope that in such unevenly balanced 
choirs, at a very early date, they will receive the neces- 
sary reinforcements to bring each part up to the 
standard of what is at present the best part. I cannot 
lay down any fixed rule as to the precise proportion, as 
this depends chiefly upon the quality of the voices ; 
but, perhaps I may quote my own choir, in which I 
have sixteen sopranos, eleven contraltos, twelve tenors, 
and fourteen basses. As a general rule, the contraltos 
and tenors are the weak spots of a choir, and I would 
urge upon choirmasters the desirability of’ strengthen- 
ing these portions, rather than adding to the parts that 
may already be too strong. It is very hard to have to 
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refuse a good voice on this account, but I have knowm 
voices to change, or perhaps it will be more correct to 
say they resume their proper form, and perhaps the 
difficulty may be overcome by transfer from soprano to 
contralto, etc. 

Great care should be exercised in choosing voices. 
It is easier to decline a voice at the outset than to ask 
for a resignation, which may be the cause of endless 
unpleasantness. In my own experience, I always 
listen to an applicant, and if I am atall doubtful of his 
or her capabilities, I find the best plan is to give a 
probationary period of a few weeks, and am thus able 
to come to a decision. 

What are the duties of a choir? Undoubtedly, the 
chief is to ‘‘lead” the singing at the church services, [ 
am not in favour of choir singing being nothing else 
than an ornate display of the various capabilities of its 
members. Let each one remember that it is his or 
her duty to subordinate their personal feelings, so that 
what they do may be done in a true devotional spirit. 
There is frequently as much power for good derived 
from the devout singing of some hymn or anthem as 
from a most eloquent sermon. 

In order to obtain the best results, very careful at- 
tention must be given at rehearsals. I would advise 


attendance at these, which should be held at least once 
a week. If members are unable from ‘any cause to 
attend, it would be better that they resigned, for they 
cannot expect to sing properly without a thorough 
knowledge of the music, and they may spoil the efforts 
of others who have taken pains to make efficient pre- 
parations. 

Let me give an outline of what I consider the proper 
form of choir practice. I will take it for granted that at 
the service on the following Sunday, hymns, chants, 
and anthems will be sung. Let the hymns be first 
attempted. The organist should play over the tune, 
and then without any delay both organ and choir 
should begin together. Particular attention should be 
paid to ‘‘expression.” If a line is marked Af do not 
let it be sung mf. It is a difficult matter to obtain 
a “crescendo,” and still more so, a ‘ diminuendo” ; 
but both can be accomplished by remembering that a 


| “gradual ” effect is intended, and not a ‘“‘ sudden” effect. 


It matters very little whether in numbers the choir | Then as to the words, it is my opinion that the final con- 


sonants of words sung cannot be articulated too clearly. 
I would even say, exaggerate them, for what may sound 


perfectly distinct to one’s self has quite a different 


effect upon one’s hearers, Special emphasis should be 
laid on such lines as “ Let there be light,” in the hymn 
‘Thou whose Almighty Word,” and “God save the 
people,” in the hymn “When wilt Thou save the 
people?” etc. There are certain words which should. 
have an additional accent, as “ Christians, awake, 
salute the happy morn.” In nearly every hymn there 
is some point to which special attention should be 


| drawn; a careful study of the words will show how 


best they should be rendered. 

After the hymns, let us take an anthem. I will 
select for our purpose the well-known “ What are these 
that are arrayed in white robes?” by Sir J. Stainer. 
A distinct break, though without any deviation from 
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strict time, should be made between the first three 
words, and all the music as far as the pause in the 
thirteenth bar should be sung vigorously, and as a 
question is here asked, the “pause” must not be over- 
looked. A momentary silence will produce the proper 
effect. Then the answer, which is given with a change 
of “ tempo,” should commence softly and continue with 
due regard to all the effects therein marked. Near the 
close of the anthem, after the words “fountains of 
waters,” towards which a gradual “‘ crescendo ” has been 
made, and which are to be sung “ /7,” a splendid effect 
is produced by a “ pianissimo” rendering of the next 
bar. Sudden changes in the volume of sound give 
such striking contrasts that they cannot fail to impress 
those listening. 

We will now rehearse the chants. Much difficulty 
is experienced by choirs whose chant books have no 
clear indication where breath should be taken. I 
heartily wish editors would take this important item 
into consideration and supply the deficiency. I have 
heard some choirs make a distinct break at every 
<omma in recitation passages, but to my mind this is a 
grave error, and tends to destroy what chanting should 
be, v/z., a fluent musical reading. If therefore we had 
in all our chant books an asterisk to denote the places 
at which breath should be taken, we should be able to 
make greater progress in this branch of Church music. 
The explanatory notes usually to be found at the 
beginning of chant books will give much useful direction 
for the proper rendering of chants ; but the best of all 
will come from the choirmaster who has become skilled 
in the art. 

After a choir has been formed, and is progressing 
with good results, it will be found very beneficial if 
rehearsals are taken without any accompaniment. This 
will give more self-reliance to the members than they 
can possibly obtain otherwise. Let the chord alone be 
given at the commencement of each piece, and at the 
close let the chord again be sounded, so as to ascer- 
tain whether the pitch has been maintained. 1 usually 
find that defects in pitch are chiefly owing to the fact 
that one or two voices are not perfectly acquainted 
with the music, and in their efforts to read it, they do 
not reach certain intervals exactly, but, either a little 
sharp or flat. I rarely find the pitch alters when every 
singer is thoroughly acquainted with the music. To 
improve sight-reading it is a good plan to place 
something new before the choir as often as may be 
convenient. It will give additional interest if a cantata 
is rehearsed with a view to ultimate performance. 
There are plenty of simple and effective compositions 
with which a commencement can be made, and after- 
wards, with a sufficiently large choir, perhaps one of 
the standard oratorios might be attempted. 

It must not be supposed that it is possible to build 
up a first-rate choir in a few weeks. Many months of 
hard work and assiduous practice must be given before 
anything approaching a satisfactory result can be 
obtained. The only sure road to success is by earnest 
attention at rehearsals and a determination to surmount 


all difficulties by carefully practising over and over | 


again those points which need improvement. 


In conclusion, let me say that each member of a 
/ 
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choir should be aware that it is an honour to hold such 
an important office, and should not be lightly esteemed. 
A great deal of discussion has taken place at various 


| times as to the relations between the Pulpit and the 


Choir. I think that if choir members would try to 
remember that it is their particular function to render 
all the help they can to the minister, and if our minis- 
terial friends would accustom themselves to look more 
towards the choir as their co-workers, we should not 
find so much friction between them as undoubtedly 
exists in some places. The most successful churches 
are those where cordial relations are maintained 
between the minister and the choir-leader, who knows 
how to influence his followers in the right direction. 





Passing IRotes. 





SoME people are rejoicing over the prospect of Mr. 
Jacoby’s ‘‘ Noises Suppression Bill” being added to the 
statute-book. For my part 1 donot see that, as regards 
our street music, at which the bill is mainly aimed, we 
shall be in a much better position than we are now. 
Mr. Bass’ Act of 1864 was certainly an advance on the 
state of matters which previously existed, in so far as 
it gave power to a disturbed householder to summons 
the offending street musician. Mr. Jacoby’s Bill is an 
improvement in this respect to the extent only that the 
householder or his representative is not, as at present, 
to be required to accompany the delinquent and the 
policeman to the nearest station. The radical defect 
of both measures is that they do not provide for the 
total suppression of street musicians—at any rate of the 
noisier kinds—as is done in some other countries. It 
is all very well to give a citizen the power to order the 
removal of an organ-grinder, but it is intolerable that 
busy people and invalids should be put to this trouble ; 
and in any case the mischief has probably been done 
before the provisions of the law can be putin force. If 
you are composing a sonata, for example, and have 
just conceived the finest part of it in your head, the 
first blast of the German band will give as useful wings 
to your inspiration as the entire performance. Or if 
you are ill and are just dropping into a nice peaceful 


| dose, what good does it do you to send your servant 


out in search of a policeman after the piano-organ has 
banished sleep from your eyelids? However, it ¢s 
something that Mr. Jacoby nieans to allow no one to 
sing or play in the streets who has not been registered ; 
for the registration fee which is to be exacted will cer- 
tainly reduce the number of itinerant nuisances very 
considerably. It is something, too, that nobody is to 
play or sing within three hundred yards of any church 
or school which is in use at the time, or of any hospital, 
asylum, or public institution. But as for the ordinary 
householder—well, poor fellow, he is to have the 
music, just as at present, until he “ objects.” By and 
by the world is all going to die from nervous diseases 
—we are tending very rapidly in that direction already 
—and when that time comes not only the street 
musician but the crowing cock and the barking dog 
will most surely be suppressed. O festus dies / 
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| 


and very valuable “ History of Mendelssohn’s Eiijah,” | 


just published by Novello? If not, you must get it at 
once. Mr. Edwards is no mere compiler of old matter : 
he believes in original research; and in the present 
case he has unearthed a mass of valuable material 


| 


regarding £/ijah, which is now printed for the first | 


time, and shows, among other things, that Mendels- 
sohn was planning out his great oratorio some ten 
years before it was first heard at Birmingham. I do 
not mean to review the book—that is not my duty in 
these columns—but I have jotted down in the course 
of reading some interesting facts regarding the prices 
paid to the composer for his works, For the English 
copyright of £/zjah Mendelssohn received 250 guineas, 
and the publisher sent an additional sum of £100 to his 
widow after his death. For the “ Lobgesang” he was 
paid £25; for the “ Violin Concerto” and “ Hear my 
Prayer,” ‘20 guineas for both together ;” for a piano- 
forte arrangement of the ‘‘ Scotch Symphony,” £20 ; for 
the D minor Trio, Io guineas ; for Books 4 and 5 of the 
Lieder ohne Worte, 15 guineas each, for Book 6, 24 
guineas; for the Festgesang (which includes the 
familiar tune now sung to ‘‘ Hark! the herald angels 
sing”), 4 guineas; and so on. These figures are 
derived from original letters of the composer to Mr. 
Buxton, the then proprietor of the firm of Ewer and 
Co. Throughout the entire correspondence Mendels- 
sohn shows himself to be somewhat timid in the matter 
of naming prices. Such phrases occur as ‘I hope it 
will not be inconvenient to you, which I beg you will 
tell me sincerely” ; while in sending the MS, of ‘The 
Garland” he says, ‘‘ which you may publish z/ you like, 
and pay for it whadever you like.” On the other hand, 
Mr. Buxton had declared that ‘‘ Whatever you write, 
Dr. Mendelssohn, I will publish and pay you any terms 
you like to ask.” Here, surely, was an ideal state of 
matters from the point of view of both parties. It may 
just be added that the lowest price of the first English 
edition of Zdjah was thirty-six shillings! Sir George 
Grove has told us that the first guinea he had given to 
him, in 1837, was expended in a score of the JZessiah, 
which, like “dah, is now published at a shilling. I 
wonder how many living musicians expended thirty-six 
shillings on that original edition of Mendelssohn’s 
oratorio ? 





vt 


Have you seen Mr, F, G. Edwards’ very interesting | the slow movement of Mendelssohn’s Scotch sym- 


phony! He took it into his head that he would set 
the Lord’s Prayer to music, and remarked to M. Riviere 
that a composition, bearing on its title-page two of the 
greatest names in history, could not fail to be a success. 
For this was what he meant to put on the cover: 
“The Lord’s Prayer; words by JEsuS CHRIST, music 
by JULLIEN.” ‘‘ Just think of it!” he said to Riviere, 
Yes, just think of it—the self-sufficiency. Jullien’s end 
was in keeping with his career. He was sitting at the 
piano one morning whien he suddenly jumped up with 
a knife in his hand, and addressing a young lady who 
was on a visit to the house, told her he had an inspira- 
tion from heaven to kill her, With wonderful presence 
of mind she declared her readiness to die, but asked 
him to grant her one last favour. ‘“ What is it?” he 
demanded, She begged that he would let her hear 
him play some of his owa compositions on the piccolo. 
He consented, and went into an adjoining room to fetch 
the instrument, whereupon the lady turned the key 


| upon him and rang for assistance. The poor fellow 


was taken to a private madhouse, and died, practically 
by his own hand, soon after. One of the best things 
that Jullien did was to introduce Sims Reeves to the 
London public at Drury Lane in 1847. 


I have never had courage to read through the Life 
of Bishop Heber, which his widow sent out in two 
ponderous quarto volumes soon after his death; but 
the recent publication of a biography on somewhat less 
exhausting lines has led me to some interesting informa- 
tion about the Bishop's very popular missionary hymn, 
“ From Greenland’s icy mountains.” Heber had been 
labouring in the little Shropshire village of Hodnet for 


| twelve years, when one Saturday afternoon, on the eve 


of Whit Sunday, 1819, he set off for the neighbouring 
town of Wrexham to hear his father-in-law, the Dean 
of St. Asaph’s, preach a sermon on missions, When 
he arrived at the rectory the Dean naturally began to 


| talk about his sermon. He could not, he said, find a 


hymn to suit the occasion, and he suggested to Heber 
that he might run a few verses together that would 
throw some missionary enthusiasm into his audience. 
Remember that the Church of England had very few 
hymns at this time, for Sternhold and Hopkins and 
Tate and Brady still held the field. Moreover, the zeal 


| for missions was then quite dead, and something novel 


Some enthusiast, I observe, proposes that we should | 
erect a monument to the memory of Jullien, the inven- | 
tor of the Promenade Concert. If we are to perpetuate | 
the memory of musical quacks, then by all means let | 
us adopt the suggestion. For Jullien was a quack of | 
the first water—a “ gigantic humbug,” as the late Dr. | 


Hueffer, of the Zzmes, appropriately called him. He 
lives, indeed, in the memory of middle-aged people as 
one of the most imposingly grotesque phenomena of 
the English concert-room; the advocate of monster 
orchestras, with anvils, and cannons, and corps of 
drummers, and one knows not what all in the way of 
noise and sensationalism. The poor man went quite 
crazy in his later years. He once told Hatton that he 
had so cut the trees of a plantation on his Belgian 
estate that when the wind was in the south they played 





and stirring was needed to rouse the people. Well, 
Heber agreed to try his hand on a missionary hymn. 
That Saturday afternoon he sat down in the rectory 
study, while the Dean and a few other friends retired 
to the other end of the room. In a short time the 
Dean called out, ‘Well, Reginald, what have you 
written ?” And Heber took up the wet sheet and read 
off the first three verses of what has ever since been 
known as ¢4e Missionary Hymn. When he had 


finished, the Dean remarked, ‘‘ There, there! that will 
do very well.” Heber did not think so. “No, no!” 
said he, ‘‘the sense is not complete ; wait a moment.” 
And sitting down he added the last verse, “ Waft, 
walt, ye winds, His story,” the finest in the whole hymn. 
Next morning, in the beautiful parish church of Wrex- 
ham, “ From Greenland’s icy mountains” was sung for 
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the first time. 
shown at the Great Exhibition in 1851; and it is inter- 
esting to note that the only erasure which had been 
made was in the change of “ savage” to “ heathen ” in 
the second verse. It may just be added that the pulpit 
from which Heber occasionally preached at Wrexham 
was sold by the church officials, some years ago, for a 


The original MS. of the hymn was | 


nominal sum, to the trustees of the Congregational | 


Church in the town of Ruabon, where, I understand, it 
is still used. 


Apropos of an article in last month’s issue, Mr. J. J. 
Brazier, of Bournemouth, writes: “I have read your 
article on ‘Some Blind Organists,’ as, indeed, I read 
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Psalm; and Mr. - wishes them to be published with 
the utmost care,’ 

The ‘Mr. B.” above referred to was the Rev. Charles 
Bayles Broadley, LL.B., LL.D. (in 1846); deputy: 
Queen’s Professor of Civil Law in the University of 
Cambridge. He died at Ealing, May 1, 1866, aged 
sixty-five. He was a candidate for a Minor Canonry 
at Bristol Cathedral in 1849, for a Preachership at 
Gray’s Inn in 1850, and for the Regius Professorship: 
of Civil Law, Cambridge, 1852. Beyond these facts I 
have not been able to discover anything further about 


| him. The words that the Rev. Dr. (then Mr.) Broadley 


all your contributions to the NONCONFORMIST MUSICAL | 


JOURNAL, with considerable pleasure. The organist of 
Holy Trinity Church here, Dr. Corbett, is blind. He is 
a most accomplished musician and a splendid player. 
He is organist to one of the Masonic Lodges in Bourne- 
mouth, and is, besides, Provincial Grand Organist for 
the Provincial Grand Chapter of Hants and Isle of 
Wight.” 1 thank my correspondent for his courteous 
note. J. CurHBeRT HADDEN. 


Wenvdelssohn’s 5th JOsalm, 
By F. G. Epwarps. 


THE inclusion of Mendelssohn's 13th Psalm (Op. 96) in 
the programme of this year's Festival of the Noncon- 
formist Choir Union affords a fitting opportunity for 
recording its history. 

Mendelssohn has set no less than fwelve of the 
Psalms, or portions of the Psalms, as separate com- 
positions, to music. They are the 2nd, ‘‘ Why rage 


fiercely the heathen?” 8 parts; the 13th, ‘Lord, how | 


long wilt Thou forget me?” 
chorus; the 22nd, “My God, my God, why hast 
Thou forsaken me?” 8 parts; the 42nd, “As the 
hart pants”; the 43rd, “Judge me, O God,” 8 parts; 


for contralto solo and | 


the 55th, “Hear my prayer,” soprano solo and chorus; | 


the g5th, Come, let us sing,” tenor solo and chorus ; 
the g8th, “Sing to the Lord,” 8 parts; the 114th, 
‘When Israel out of Egypt came,” 8 parts; the 115th, 
‘‘Not unto us” (“Non nobis Domine”); the 130th, 
‘‘In deep distress”; and, to German words only, the 
iooth Psalm, “ Jauchzet dem Herrn, alle Welt!” for 
four voices. 

Only two of the above were set by Mendelssohn to 


English words—“ Hear my prayer” to William Bartho- | 


lomew’s paraphrase of the 55th Psalm, and which was 
composed for the Crosby Hall concerts, and that which 
forms the subject of this article. The English versions 
of the other Psalms are translations. 

The first reference to the 13th Psalm, as set by Men- 
delssohn, is probably found in Moscheles’s diary, 
under date “ 1841” (? 1840”), which is as follows :— 


“A Mr. B., one of my most zealous pupils, came 
to me to-day with the request that Spohr, Mendel- 
sschn, and I would each write for him a Psalm with 
orchestral accompaniment, and he offers to pay £20 
for each. Mendelssohn chose the 13th, I the 93rd 


originally wrote, and that Mendelssohn set to music, are- 
not those now sung. They began, ‘‘ Why, O Lord, delay 
for ever ?” Curiously enough there are no less than 
three separate English versions of this Psalm to Men- 
delssohn’s music—({1) Broadley’s original; (2) an- 
other published by Ewer and Co., about 1855, begin- 
ning “ Lord, bow down Thine ear unto me” ; and (3) 
the Rev. Dr. Troutbeck’s version, ‘Lord, how long 
wilt Thou forget me?” issued by Messrs. Novello in 
1874, and which is now generally used. 

So much for the words. Now let us look into the 
history of the musical setting of the Psalm. 

The date “1841” given by Moscheles should un- 
doubtedly be “1840,” as Mendelssohn’s MS. is dated 
“14 December, 1840.” Mr. Broadley must have re- 
ceived the music shortly after the composition was 
finished ; as Mendelssohn wrote to Moscheles (who was 
the means of communication between Broadley and the 
composer) as follows, under date “March 14, 1841” 
“Please ask him [Broadley}to mention on the title- 
page of the English edition that Simrock, of Bonn, is 
the German publisher. . .. Make my excuses to him 
(and yourself) for not having sent the short prelude. 
I would gladly do so; but really, with the best will in 
the world, I could not write a short prelude to suit that 
piece without altering the whole form and giving it a 
pretentious colouring, which it should not have. I 
would rather leave it to the organist to tumble his 
fingers about at random, making it long or short as he 
likes, and as rich or poor as he can afford.” 

It is evident from this letter that Broadley wished 
Mendelssohn to write an extended Introduction to the 
Psalm; but that the composer “ would rather leave it 
to the organist to tumble his fingers about at random,” 


| which is an original recipe for extemporising an. 





Introduction. 

The music was originally written tor organ accompani- 
ment only; and, in fact, it was published in Germany 
as “ Three sacred songs” (‘‘ Drei geistliche Lieder, fir 
eine Altstimme mit chor und Orgelbegleitung” ). It: 
seems, however, that. Mr. Broadley wished to have an. 
orchestral version of the accompaniment, as Mendels- 
sohn, writing to Moscheles, ‘‘November 18th, 1842,” 
says, ‘I will try to fit an orchestral dress on to the: 
Broadley Piece; and if I succeed, | will send it to you 
without delay.” 

The death of Mendelssohn’s mother occurred on: 


bose 187 3» 


* * “Life of Moscheles.” 
ii, OI. 

+ “Letters of Mendelssohn to tae goon rol 
Moscheles, London, 1888. P. 218 


_— his Wite. 
By Felix 
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Wecember 12th, 1842, which is the “great trouble” 
referred to in the following letter to Moscheles, dated 
“January 16th, 1843.” ‘The Scena [Psalm] for Mr. 
Broadley accompanies this letter. Ihave thrown ina 
Fugue, and I fancy it is the best piece of the whole. It 
is the gingerbread nut they give into the bargain at the 
sweet-stuff shop. The idea of it occurred to me in the 
happier days, and then I scored the first three pieces ; 


the fourth I had commenced when that great trouble | 


came upon us, and I had to leave everything for weeks 
just where ‘it was. Now I have finished it, and beg you 
to give it with my regards to Mr. Broadley. Perhaps 
I may write and enclose a line to him besides.” * 

The work was first published in England by Cramer 
and Co., ‘‘ for the author,” in 1841. The original (folio) 
edition had the inner title printed in facsimile of 
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— 


Echoes from the Churches. 





(Paragraphs for this column should reach us by the 20th of 


the month.) 





METROPOLITAN. 


Forest GATE.—A Sacred Concert was given in the 
Congregational Church on Good Friday, under the 
conductorship of Mr. J. B, Mellis, Mr. J. Bryant, Mus. 
Bac., presiding at the organ, and Miss Ethel Webb being 
leader of the orchestra. Part I. consisted of selections 
from Zhe Messiah, The second part was miscellaneous, 


| the most appreciated items being Mendelssohn's 


Mendelssohn’s MS. heading. The fugue, which Men- | 


delssohn called the “ gingerbread nut,” was published 
afterwards (in 1843): in the title of this Mendelssohn 
is styled “ Mus. Doc. ”! 

Mendelssohn’s original MS. of the Psalm is now in 
the British Museum. The autograph is, as usual, the 
very model of neatness. 
Anthem for a mezzo-soprano solo and organ accompani- 


ment, composed for C. B, Broadley, Esquire, by Felix | 


Mendelssohn-Bartholdy. Leipzig, 14th December, 
1840.” + Bound up with it is the orchestral version, 
which, including the final fugue (dated “5th January, 


1843” ), is written in a copyist’s hand, but with addi- | 
tions by Mendelssohn. It is scored for flutes, oboes, | 


‘clarinets, bassoons, horns (2), and strings, with the 


addition of trumpets and drums in the last (fugue) | 


movement. 

The work was first performed at a concert given by 
the late Madame Sainton-Dolby (then Miss Dolby) and 
Mr. Lindsay Sloper at the Hanover Square Rooms, 


May 30th, 1848. It has also been given two or three | 
| church. Miss Mary Fuchs, G.S.M., sang the soprano 


‘times at the Crystal Palace Saturday Concerts under 


Mr. Manns, and with the late Mad P. | 
sat ticclicin seal O Lord,” a bright and tuneful melody, being especially 


soloist, 


Psalms set by the same composer; but it breathes the 
spirit of true devotion which is so eminently character- 
istic of all Mendelssohn’s sacred music. 


NUNEATON NONCONFORMIST CHOIR 
UNION. 

‘On Thursday, March 26th, a very creditable perform- 
ance of Gaul’s Holy City was given in Wesley Church, 
by the Choir Union, under the able direction of Mr. 
G. Leake. The solos were for the most part well 
rendered by Miss Richards, Miss Train, Miss Ball, 
Miss Hutt, Miss R. Hutt, Mr. Barnett, Mr. Taylor. 
The choruses went with considerable spirit and pre- 
cision, and reflected credit not only on the singers but 
on their conductor. Mr. G. F. Clarke presided at the 
organ, and accompanied with good judgment. There 
was a large audience. At the close of the perform- 
ance the Rev. J. G. Gascoigne expressed his opinion 
that there is a great future before the local Noncon- 
formist Choir Union. 





* Tbid., p. 236. 
¢ In the autograph, Mendelssohn has written the second 
movement (the Chorale) in ménims, not crotchets. 


“ March of the Priests,” Mr. Henry Prenton’s rendering 
of “ Honour and Arms,” and Miss Alice Walpole’s song, 
‘The Better Land.” Miss Keith Ashton and Mr. Henry 
Slaughter also took took part. 


FuLHAM.—The annual Choir Festival at the Congre- 
gational Church, Dawes Road, was held on March 29th. 
A special “musical” sermon was preached in the 
evening by the pastor (Rev. H. J. Shirley), on the 
Song of Miriam, and after the service ‘ Hear my 
Prayer” was rendered by the choir, the solo being 


oe ae eee | taken in an excellent fashion by Miss Carrie Willby. 


Other items in the programme were, ‘‘Arm, arm ye 
brave” (solo, Mr. A. Wall), and choruses “ O Father, 
whose almighty power,” “And the glory of the Lord,” 
and ‘The heavens are telling.” Mr. J. W. Archer 
(organist and choirmaster) conducted, and Mr. Davis 
(Islington), officiated at the organ, and also contributed 
an organ solo. The collection (£7 12s.), was devoted 
to the Choir Fund. A marble timepiece and metro- 
nome were presented at the recent ‘‘ Reunion” to 
Mr. F. S. Turney by past and present members of the 
choir at Fulham Congregational Church, in appreciation 
of his services as choir secretary. 

Hottoway.—On Thursday evening, March 26th, the 
sacred cantata Abraham, by Charles Darnton, was 
given in Junction Road Congregational Church, for the 
first time, by a large choir under the able conductor- 
ship of Mr. T. Elliot, the esteemed organist of the 


solos with great charm, the air, “I will praise Thee, 


: | appreciated. Her rendering of the recitatives showed 
The 13th is not so well known as some of the other | PP TRG be 


a thorough study of the words. Miss Northey-Burnard, 
G.S.M., in the contralto solo, ‘‘There’s a sound of war 
in the valley,” was successful in imparting the martial 
spirit to this rousing air. The entrance of the chorus 
in unison towards the conclusion of this item was very 
effective. The tenor solos were undertaken by Mr. J. 
B. Mellis, while Mr, John McMillan’s fine bass voice 


| and clear enunciation were much admired. The duet, 





“ God is our refuge and strength,” was well rendered 
by these gentlemen. The choir sang with great spirit 
throughout, especially in the choruses, “O give 
thanks ” and ‘‘ Make a joyful noise unto God”—two 
bold items which would be found useful to any choir 
as anthems; in fact, nearly every item in the work can 
be taken separately. The chorus, “The birth of 
Isaac,” is a gem, Mr. Darnton having given quite a 
“Christmas carol” style to his music. This wedding 
of the music to the words is most noticeable through- 
out the whole work, and we can heartily recommend 
the cantata to any choir seeking a tuneful and pleasing 
composition. The accompaniments were played by 
the Montpelier Orchestra, under the direction of Mr. 
Frank Ernest, while Mr. E. Drewett, A.R.C.O., pre- 
sided at the organ with skili and unobtrusiveness. 
Altogether, Mr. Darnton is to be congratulated on 
having such a good introduction to his work. 


IsLiInGToN.—Three performances of Mr. Geo, Shinn’s 
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Oratorio Lazarus of Bethany have been given in 
different parts of North London during the last few 
weeks, by the choir of Salter’s Hall Chapel, Islington, 
assisted by other choirs in the district. The work is 
of moderate difficulty and very melodious. It contains 
many very effective solos and choruses, just the right 
thing for choirs who are not quite equal to undertake 
the larger works of the great masters. The first per- 
formance of the three was given at Salter’ Hall 
Chapel, when the choir and band mustered ninety 
performers. On each occasion the work was received 
with hearty applause. The principals were: soprano, 
Miss J. Lingwood, R.A.M. cert., and Miss A. Wheat- 
land; contralto, Miss L, Skinner; tenors, Messrs. 
Campbell, Potter, and Mason; bass, Mr. Bernard 
Wheeler. Pianoforte, Miss Haseldon, A.G.S.M., and 
Miss Lewis, G.S.M. Organist, Mr. F. E. Stacy. Con- 
ductor, Mr. C. Buxall. 


O_tp Kent Roap.—A new two-manual organ, by 
Monk, was opened in Mariborough Chapel on the 22nd 
ult, when Mr. Minshall gave a recital. Miss Emily 
Davies and Mr. Alexander Tucker sang, several of their 
songs being encored. A choir of 100 voices sang with 
spirit two Handel choruses, conducted by Mr, Love, 
the choirmaster, and accompanied by the organist of 
the church. 

PECKHAM,—Mr. E. Burritt Lane, Mus.B. Dunelm, 
L.T.C.L., ete, who resigned the appointment of 
organist of Bromley (Kent) Parish Church at Christmas 
last, is now organist and choirmaster of Clifton Con- 


gregational Church. The choir of the church, forty-one | payiqd Thomas a very successful performance of the 


in number, is rehearsing the music for the N.C.U. 


5 ide 
and the beautiful quartette, ‘God so loved the world,’” 
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was effectively sung by Messrs. Robert Harris, H. G, 
Goodes, Mrs. C. Robbins, and Miss Martin, The 
choruses were sung with much expression, “ Fling 
wide the gates” and “From the throne of His 
cross” being particularly well sung. The opening 
hymn, “To our Redeemer’s glorious name,” and the 
other hymns inc'uded in the work, were heartily joined 
in by the congregation, and an earnest address in per- 


| fect keeping with the service was delivered by the 


pastor, the Rev. R. Denness Cooper. The Sevenfold 
Amen closed an impressive service, Mr. Goodes play- 
ing “The Hallelujah Chorus” as a concluding volun- 
tary. 

WIMBLEDON.—A_ performance of Geo. Shinn’s 
oratorio, ‘The Captives of Babylon,” was given at the 


| Drill Hall on Wednesday, the Ist ult., under the direc- 


| tion of Mr. Geo. Hutton, 


There was an excellent 
attendance. The soloists were Madame Geo, Hutton, 
Miss Florence Hawkins, Mr. Albon Nash, Mr. Edgar 
Brine, with Miss May Lichfield, A.T.C.L., at the piano, 


| and Mr, R. E. Pearse, organist of the Wesleyan Church, 


Festival at the Crystal Palace in June next. It is | 


intended to build a new organ as soon as practicable. 
Although Mr. Burritt Lane has held more than one 
appointment in the Established Church, he was 
“brought up” as a Nonconformist, his father being 


/ companiments were carefully played by a 


at the organ. The chorus and orchestra, which 
numbered eighty, were well trained, and the perform- 
ance went exceedingly well throughout. The soloists. 
too were in excellent voice, and the conductor is to be 
congratulated upon the unequivocal success achieved. 


PROVINCIAL. 
ABERYSTWITH.— Under the able conductorship of Mr. 
operetta /dle Ben was given by the Band of Hope 


connected with the Congregational Church. The ac- 
small 


| orchestra. 


Alderman Lane, of Christchurch, Hants, formerly chair- | 


man of the County Congregational Union. 


THORNTON HEAtTH.—On Thursday evening, the 16th 
ult., a most successful performance of Haydn’s Creation 
was given in the Congregational Church. The church 
was well filled. The part of “ Gabriel” (soprano) was 
taken by Miss Florence Verey. This lady possesses a 
voice of pure tone and large compass. 
peculiarly adapted to oratorio singing. Mr. J. G. 
Coldwells took the part of “Uriel” (tenor) in an 
artistic and pleasing manner, while the part of Raphael 
was beautifully rendered by Mr. Joshua Reynolds, who 
possesses a bass voice of excellent quality. Mr. H. 
Sharland was the conductor, and the success of the 
concert is quite sufficient to express his praise. Mr. 
Arthur Dutton was the organist, and assistance was 
given by Miss Downing at the pianoforte. There 
was a very efficient orchestra, consisting of well-known 
amateurs. The chorus was well balanced and was 
thoroughly well acquainted with the work; the altos 
displayed excellent tone. 


WALTHAMSTOW.—At Trinity Congregational Church | 


on Sunday evening, March 2gth, the choir, under Mr. 
Goodes, the organist and choirmaster, sang Sir J. 
Stainer’s Meditation on “ The Crucifixion.” There was 
a full congregation, and the music, rendered witha 
spirit of devoutness, was most impressive, Mr. Goodes 
was at the organ, and his skilful interpretation of the 
instrumental portions of the work gave finish to the 
rendering. Nearly the whole of the solo parts were 
entrusted to Mr. H. G. Goodes (tenor) and Mr. Robert 
Harris (bass), and they sang with feeling and effect. 
Mr. Harris especially was in good voice, and was heard 
to advantage in the duet with Mr. Goodes ‘So Thou 
liftest Thy divine petition.” Mr, Goodes interpreted 
with feeling the solo “How sweet is the grace.” A 
few small solo passages were sung by Mr. J. V. Goodes, 


| He also gave a short address. 


BESSES, NEAR MANCHESTER.—On the evening of 
Sunday, the 29th March (Paim Sunday), a special 
Lenten service was held in the Congregational Church. 
Music was the predominating feature. A printed order 
of service, containing appropriate hymns, etc., was 
distributed. The Rev. A. Bond (pastor) conducted the 
proceedings, and read suitable portions of Scripture. 
The special music 


| selected for the occasion was as follows :—Introit, 


Her style is | 





“Daughters of Jerusalem” (Sir George J. Elvey) ; 
anthem, “And it was the third hour” (Sir George J. 
Elvey); ‘‘The Story of the Cross” (Caleb Simper) ; 
offertory sentences, ‘ Whatsoever ye would,” ‘ Not 
every one that saith ” (Rev. E. V. Hall) ; vesper, ‘‘ Jesu, 
we pray Thee” (W. Acfield). Mr, Leaver, the organist 
and choirmaster, directed the music. There was a 
good attendance, and the service was of a deeply 
impressive and devotional character——On Sunday, 
the 12th ult., the Sunday School Anniversary services 
were held in the Congregational Church. The 
preacher, morning and evening, was Professor 
Bumby, of the Congregational Institute, Notting- 
ham. In the afternoon an address was given to 
the scholars and friends by Mr. Henry Lee, J.P., ot 
Broughton Park. A full order of musical service was 
given, sustained by the scholars, who had been specially 
trained for the occasion. The following pieces were 


| sung :—Introit, ‘‘O come let us Worship” (R. Horner) ; 


anthem, ‘‘ Praised be the Lord Daily” (Wm. Small- 
wood); vesper, ‘‘ Jesu we pray Thee” (W. Acfield). 
The choir gave a selection of anthems, etc., as follows : 
—Morning—Introit, “O Day Spring” (Sir John 
Stainer); anthem, ‘‘ As Moses lifted up the Serpent in 
the Wilderness” (F. Gostelow) ; offertory sentences, 
‘To do good and to distribute,” ‘‘ Do ye not know that 
they who minister” (Ed. Rogers); Three-fold Amen 
unaccompanied (Dr. Naylor). Evening—Introit, un- 
accompanied, ‘‘ Lord for thy tender Mercies ” (Farrant) ;. 
anthem, “ Wherewithal shall a young Man” (Sir Geo. 
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J. Elvey) ; General Thanksgiving (Dr. Naylor); vesper, 
unaccompanied, ‘“ Humbly on our Knees” (W. H. 
Maxfield). Mr. Leaver directed the music and presided 
at the organ at each service. The collections amounted 
in the aggregate to rearly £40, very considerably in 
excess of last year’s sum. ‘The services were largely 
attended, and were a success in every respect. 


BouRNEMOUTH.—A sacred concert was recently given 
inthe Baptist Chapel, Lansdowne, and was well attended. 
The usual choir was considerably augmented, and there 
was a small orchestra. Mr. A. G. Perman (the church 
organist) presided at the American organ, and Miss A. 
Dickson at the pianoforte, and the choirmaster, Mr. J. 
J. Brazier, conducted. The anthems and choruses 
were sung very effectively, and the solos, both vocal | 
and instrumental, were much enjoyed. Miss Kate 
Wells was very warmly applauded for her rendering of 
“The River of Years,” and repeated the last verse. 
Miss Edith Walden sang “ The Holy City” in good 
style, and in response to an encore gave “ The Better 
Land.” Herr Linde was recalled after his zither solo. 
and gave an extra. Mr. Price was strongly pressed 
for an encore, but, probably owing to the lateness of 
the hour, he declined. The cornet solos of Mr. 
Cussans were very justly appreciated. 


BromLey (KentT).—Mr. F. G. Edwards gave an in- 
teresting lecture on ‘‘ The Musical Haunts of London” 
in the Congregational Lecture Hall, on March 26th. 
Mr. J. W. Medwin presided. The illustrations were | 
given by Mrs. J. H. Maunder, Mr. F. M. Smith, Mr. J. 
T. Taylor, Mr. Bert Pearce and Miss Edith Jarvis and 
Mr. T. H. Jarvis.—On March 31st Stainer’s Crucifixion | 
was given by the choir in the Congregational Church, 
when the solos were rendered by Messrs. Ernest 
Buiry and J. A. Macfarlane. Mr. Burry has a good | 
voice, but he hardly seemed at home with the music ; 
Mr. Macfarlane sang with great expression. Mr. F. S. | 
Oram conducted, and Mr. W. H. Sharland was at | 
the organ.——A_ successful concert was given | 
by the Baptist Choir on April Ist, the schoolroom 
being crowded. The choir themselves provided the 
nucleus of the programme by contributing some excel- | 
lent part-songs, Booth’s ‘ Blow, gentle breeze,” being | 
encored. ‘The Miller’s Wooing” (Faning), was also 
capitally rendered. Vocal solos were contributed by 
Miss Elsie Gibbs, Messrs. Reuben Roberts, Aubrey | 
Prust, and Bert Pearce; and instrumental pieces by | 
Miss Edith Jarvis (violin), Mr. T. H. Jarvis (piano), 
and Mr. S. Collins (organ), each being encored. Mr. 
Bert Pearce conducted, and the accompaniments were 
played by Mrs. R. Silvey and Miss O. Harvey. 


KELVEDON.—The members of the choir of the Con- 
gregational Chapel gave a successful entertainment 
in the schoolroom on Wednesday evening, April Ist, 
under the direction of Mr. W. H. Jennings. The pro- 
gramme was as follows:—Anthem, ‘ Daughter of 
Zion ” ; song, ‘“ Consider the Lilies,” Miss Cann ; song, | 
‘The Pilgrim Fathers,” Mr. Wm. Deal, junr.; duet, 
‘Nearer Home,” Miss Frost and Miss Gibberd; solo, | 
“ There is a green hill,” Miss Cann ; song, “ The Flight | 
of Ages,” Mr. Fred Osborn; chorus, “ He shall feed 
His flock ” ; song, ‘In the Chimney Corner,” Miss Grace | 
Polley; violin solo, Mr. Jennings; glee, ‘The Village | 

} 


Chorister ; song, “Glory to Thee” (Gounod), Mr. W. 
Deal, junr. Mr. Alfred Orst accompanied. During an 
interval in the programme a very able address, subject, 
“Why am I a Nonconformist ?” was given by the Rev, 
Arthur Cook (Tiptree). Mr. Cook said that his reasons 
for belief in and adherence to the Nonconformist 
Church were : 1st, because it is the best conception of 
the Church of Christ; 2nd, it has an independent 


government and is free from corrupt State aid ; 3rd, it 


has as an example a long line of noble and illustrious | 
adherents and advocates; 4th, it is a protest against 
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the priestcraft and bigotry of the State Church. Mr 


| John Moss, J.P., presided. 


MALDON, Essex.—The Cantata, The Last Night at 


| Bethany, by C, L. Williams, was very successfully 


rendered by the choir at the Congregational Church on 


| Thursday, March 26th, and repeated after a_ short 
| service on Tuesday evening the 29th. The recitatives 


and solos were well sung by the Misses Isabel and 
Grace Clear and Miss Ada May, and most of the 
choruses given with spirit and effect. The dramatic 


| power of the final chorus moved all, On the 26th, the 
| anthem, ‘The Souls of the Righteous,” by W. Rea, was 


also given, Miss A. May singing the solo with much 


| feeling. 


MANCHESTER —On Sunday evening, April 12th, at 
Broughton Congregational Church, after the ordinary 
service, which was shortened for the purpose, the 


| choir gave a short musical service, consisting of the 
| following selections from Farmer’s oratorio Christ and 


His Soldiers :—Introduction, organ; bass solo, “ And 
did the Son of God appear,” Mr. Robert P. Hall; 


| choruses, ‘‘ Ride on,” and * Cleft are the rocks”; con- 


tralto solo, ‘By Jesus’ grave,” Miss Agnes Paddon; 
soprano solo and chorus, ‘“ Jesus Christ is risen to-day,” 


| Mrs. Astley; chorale, “The Lord ascendeth up on 


high”; contralto solo, “ Rock of Ages,” Miss Agnes 
Paddon ; chorus, “ Jesus lives”; chorale, ‘Lo, round 
the throne.” Mr. J. S. McDougall conducted, and Mr. 


| T. G. Young presided at the organ. 


St, ANNE's-ON-SEA.—A sacred concert was given in 


| the Wesleyan Church here, on Good Friday evening. 


The choir contributed four items, including Hatton’s. 
“We are waiting,” which was excellently rendered. 


| Solos were given by Miss Barlow, Miss Pryce, and 


Mr. Jennings; and Mr. James T. Lightwood, who con- 
ducted the proceedings, gave four organ solos. There 
was a large attendance, and the whole congregation. 


| joined in singing some popular hymns. 


STEEPLE BUMPSTEAD,—At the Congregational Church, 
on Easter Monday, a grand musical programme was 
rendered by the following ladies and gentlemen :— 
Pianoforte and violin, Mr. Haroldine Lane, silver medal- 
list, R.A.M.; organ, Mr. W. H. Bullock (of the Royal 
College of Music); baritone, Mr. Herbert P. Lane ; 
soprano, Miss Annie Swallow (of the Royal College ot 
Music). A public meeting was held in the evening, at 
which music again formed part of the programme. 
Rev. G. E. Monson, Rev. W. Basil Anstey, A.T.S., and 


| Rev. F. J. Gould, A.T.S. (pastor), giving addresses. 


Alfred Deed, Esq., of Blackheath, was in the chair. 
Large congregations attended each gatheriog, and much 
appreciated the rich musical performance given. 


COLONIAL, 


WELLINGTON, N.Z.—On Monday afternoon (Feb. 
17th) the members of the Presbyterian General Assem- 
bly, were present at an Organ Recital given in their 
honour, at St. John’s Presbyterian Church, by Mr. 
Maughan Barnett. The recital was much enjoyed, and 
as usual, Mr. Barnett acquitted himself admirably. 


Correspondence. 


A COINCIDENCE. 
To the Editor of Tut Nonconrormist Musicat JourNAL. 
DEAR SiR, — Referring to Dr. Mansfield’s very 


| interesting series of articles upon the subject of “ Hymn 


Tune Melodies,” no mention seems to have been made 
there (or elsewhere, so far as I know) of the very 
curious similarity existing between Henry Smart's 
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well-known tune “G loria, ” H. A. and M. ast (Hark, 
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the sound of Holy voices”), and the popular old song | 


‘The Vicar of Bray,” the first two lines of both com- 
positions being identical, note for note, the only 
difference being that of accent and note-duration. 

Here are the two examples :— 
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Does anyone know the history of this coincidence ? | 


Smart was certainly not given to plagiarism; but 


== 


possibly may have thought that such a quasi-e cclesias- | 
| consider the idea and probably adopt it. 


tical melody ought to be devoted to Church use, and 
accordingly clothed it so inge niously as to effectually 
disguise its profane relationship. Here, at any rate, is 
a precedent which opens up a wide field to exhausted 


genius.— Yours very truly, 
H. Forp Benson. 





Reviews. 





Organs and Tuning. By Thomas Elliston. Weekes 
and Co., Hanover Street, W. 3s. 6d.--We are 


not surprised that Mr. Elliston’s 
It is a volume every organist should possess, as it 
gives so much information concerning the details 
of an organ, which is certain to come in very handy at 
some time or other. 

The Organist’s Library. Alphouse Cary, 231, Ox- 
ford Street, W.— Books 3 and 5 are before us. Organists 
wanting easy but. useful voluntaries written on two 
staves only will find these interesting. 

Sketches of the English Glee Composers. By David 
Baptie. Reeves and Co., 185, Fleet Street, E.C.—Mr. 
Baptie has got together into a comparatively small 
space much information. Besides a brief account of 
each composer, a list of their compositions is given. 

The Day-School Hymn Book, "Edited by Emina 
Mundella. Novello and Co., Berners Street, W.--A 
new and eniarged edition containing some French and 
German hymns. The lamented death of Miss Mun- 
della gives the volume a pathetic interest. 








Staccato IMotes. 





THE numerous sacred concerts on Good Friday were 
generally very well attended. Seven thousand per- 
sons went to the Albert Hall to hear the Mess7ah, 

M. JEAN DE RESZKE is to be married this month to 
the Comtesse de Goulaine, to whom he has been 
betrothed for seven years. 

Ir is said that the first seventy-five concerts of 
Paderewski's present tour yielded him over £40,000, 

ANOTHER prodigy! This time an English girl named 
Ethel Liggins. She appears early this month at 
Queen's Hall. 

A MEMORIAL window in memory of the late Dr. 
Wesley has been placed in Gloucester Cathedral. 

Sirk ARTHUR SULLIVAN has given a scholarship for 
the holiday course for choirmasters held by the Tonic 
Sol-Fa College. 


| the A flat key through E flat key to B flat. 


1896. 


Rote “ Passion Music” was given in St. “Paul's 
Cathedral on Tuesday in Holy Week as usual. 

Lapy BaRnby is to be placed on the Civil List for 
£70 per annum, 

M. LamourEvx and his band have made a most 
favourable impression at their concerts at Queen's 
Hall. 

Sirk JOHN STAINER has been seriously ill, 
better. 


but is 





Co Correspondents, 





SWELL.—We do not care for the self-balancing pedal. 
F. F. O.—Thanks for your suggestion. We will 


VivacE.—You are too fast, young man. It certainly 
ought not to go quicker than 120 crotchets to a minute. 
A FLat.—We don’t agree with you. You pass from 
You really 


| ought to know this. 


interesting and | 
most useful littke work has reached a second edition. | 





The following are thanked for their letters :—J. F. B. 
(Nottingham), C. F. (Birmingham), W. W. (Newport), 
D. J. (Scarborough), F. P. (Penzance), D. J. B. (Here- 
ford), J. A. (Chelmsford), B. B. (Norwich), R. M. 
(Wolverhampton). 


Accidentals. 


INTERVIEWER: “I suppose Miss De Roarer can 
reach almost any range of notes ?” 
Manager: ‘Oh, yes; mostly fifties.” 


“My good man, I never sent for you to tune my 


piano.” 
“No, madam; it was the people next door.” 





Mrs. Musicus: “ Did you have much trouble in 
learning to sing so beautifully ?” 

Miss Frankly; “Yes; especially with the neigh- 
bours.” 


He: “Why do you like the Wagnerian operas so 
much better than those of the Italian school ? ” 

She: ‘Oh, the Wagner operas make so much noise 
that you can talk all you like through the performance, 
and nobody can hear you.” 


‘Now, I play the piano. Would you say I ‘play it 
beautiful’ or ‘play it beautifully’ ?” 

‘« Neither.” 

“ How would you fix it, then ?” 

“T'd say you ‘play a beautiful piano.’” 


Brown: ‘Just had a talk with Thumpmann, the 
pianist. He says that in the early part of his career 
the critics assailed him without mercy.” 

Robinson : “ Must have been discouraging.” 

Brown: “It was. At one time he was on the point 
of having his hair cut.” 





Mrs. GABLEIGH: ‘You cannot imagine how much 
I enjoyed your song,” 

Singer: ‘Thank you. 
while | sang.” 

Mrs. Gableigh (beaming) : “ How did you know ?” 

Singer: “ Because you talked all through it.” 


I knew you enjoyed yourself 
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WOLUME I. Price 13s. 6d 
November, 1891, contains— 

Postlude. Walter Porter, F.R.C.O. 

Prelude, H. Ernest Nichol, Mus, Bac. 

Meditation. Bruce Steane, Mus, Bac. 

January, 1892, contains— 

Postlude. D. R. Munro. 

Andante, B. Jackson, F.R.C.O. 

March, 1892, contains— 

Andante in A, Arthur Berridge. 

March in D, W. Henry Maxfield, Mus. Bac. 

May, 1892, contains— 
Prelude and Fugue in F, Bruce Steane, Mus, Bac. 
Adagio, Geo. Shinn, Mus. Bac. 
July, 1892, contains— 

“Rockingham,” with Introduction and Variations. John P. 
Attwater. 

September, 1892, contains— 

1 ih Brite” Bruce Steane, cn he ioe 
uctions, Variations, e e “St. 
Aiphege W. Henry Moto Moc. Bac 

November, 1892, nic 

March, W. Wright. 

Intermezzo. Brose Steane, Mus, Bac, 

postlude in G. H. Ernest Nichol, Mus, Bac, 

January, 1893, contains— 

Offertoire in G. J. P. Attwater. 

Postlude, W. Porter, F.R.C,O. 

March, 1893, containe— 

Eventide. W. Henry Maxfield, Mus, Bac. (Prise C ition. 

Adagio. W. Wright. shah ra gran 

Interlude, J. P. Attwater. 

i Oe May, 1893, contains— 
luction, Variations, and Fugato on the H 
* Melcombe.” Bruce Steane, Mus. Bac. ~ 

Andante con moto. J. P. Attwater. 

July, 1893, contains— 

Prelude and Andante, Bruce Steane, Mus, Bac. 

Song Without Words, Arthur Berridge. 

Genitatas vane te 1893, contains— 

onclu 0 . Frank N, Abe ki ‘ . P 
foro A mo Ree: Mew Baw. Unies 





Introductory Voluntary. W. Wright. 


WOLUME Ik. Price 13s. 6d. 
November, 1893, contains— 
Prelude and Fuga on “ Austria.” Bruce Steane, Mus, Bac. 
Meditation—An Evening Song. James Lyon. 
January, 1 contains— 
Postlude. W. Wright. 
Andante con mots. J. P. Attwater. 


March 
Orchestral March. !. P. ” Atwater. 

May, 1894, contains— 
Berceuse, Bruce Steane. 
An Idyll. James Lyon. 
At Close of Day. J. P. Attwater. 

July, 1894, contains— 
Cantilene Pastorale. rnest H. Smith, f.R.C.O, 
Pastoral Melody. Arthur Berridge. 


Idyll, James — 
ber, 1894, contains— 
Postlude daemon and e). James Lyon, 
Introduction, Variations, apd Finale on "en 
oduction, ns e on “ Beme ” (P 
Composition.) Ernest H. Smith, F.R.C.O, anes ete 
Andante. Bruce Steane. 
Janu Py Sees contains— 
Meditation, W. Henry 
Concert Satz. James Ly - 
Album Leaf. Arthur Briton: 
Pe Ps » 1895, contains— 
Meditation mg} Lyon, 
Prelude. a ‘heer, 7 .C.0, 
Ma: 1895, contains— 
Andante Moderato. Innes Lyon. 
Caprice. Millward Sa Gen 
uly, » contains— 
Souvenir de Mozart, H. S. Irons. 
Tocatta. James Lyons. 
September, 1895, contains— 
Allegretto i in B-flat, George H. Ely, B.A. 


mie — 
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Album Leaf, Arthur Berridge. 
Intermezzo. Jane s Lyon. 
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Tntroduction, apd Aileg Allegro. Ernest H. Smith, F.R.C.O, 
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well-known tune “Gloria,” H. A. and M. 436, (Hark, 

the sound of Holy voices”), and the popular old song 

‘The Vicar of Bray,” the first two lines of both com- 

positions being identical, note for note, the only 

difference being that of accent and note-duration. 
Here are the two examples: 
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Does anyone know the history of this coincidence ? 
Smart was certainly not given to plagiarism; but 
possibly may have thought that such a quasi-ecclesias- 
tical melody ought to be devoted to Church use, and 
accordingly clothed it so ingeniously as to effectually 
disguise its profane relationship. Here, at any rate, is 
a precedent which opens up a wide field to exhausted 
genius,— Yours very truly, 

H. Forp BEnson. 


Reviews. 





Organs and Tuning. By Thomas Elliston, Weekes 
ind Co., Hanover Street, W. 3s. 6d.---We are 
not surprised that Mr. Elliston’s interesting and 
most useful littke work has reached a second edition. 
It is a volume every organist should possess, as it 
gives so much information concerning the details 
of an organ, which is certain to come in very handy at 
some time or other. 

The Organist’s Library. Alphouse Cary, 231, Ox- 
ford Street, W.— Books 3 and 5 are before us. Organists 
wanting easy but. useful voluntaries written on two 
staves only will find these interesting. 

Sketches of the L:nglish Glee Composers. By David 
Baptie. Reeves and Co., 185, Fleet Street, E.C.—Mr. 
Baptie has got together into a comparatively small 
space much information. Besides a brief account of 
each composer, a list of their compositions is given. 

The Day-School Hymn Book, "Edited by Emma 
Mundella. Novello and Co., Berners Street, W.—-A 
new and eniarged edition containing some French and 
German hymns. The lamented death of Miss Mun- 
della gives the volume a pathetic interest. 





Staccato Motes. 


THE numerous sacred concerts on Good Friday were 


generally very well attended. Seven thousand per- | 


sons went to the Albert Hall to hear the JZess7ah. 


M. JEAN DE RESZKE is to be married this month to | 


the Comtesse de Goulaine, to whom he has been 
betrothed for seven years. 

Ir is said that the first seventy-five concerts of 
Paderewski's present tour yielded him over £40,000, 

ANOTHER prodigy! This time an English girl named 
Ethel Liggins. She appears early this month at 
Queen's Hall. 

A MEMORIAL window in memory of the late Dr. 
Wesley has been placed in Gloucester Cathedral. 

SiR ARTHUR SULLIVAN has given a scholarship for 
the holiday course for choirmasters held by the Tonic 
Sol-Fa College. 
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Bacu’s ‘Passion Music” was given in St. Paul's 
Cathedral on Tuesday in Holy Week as usual. 

Lapy BARNBy is to be placed on the Civil List for 
£70 per annum, 

M. LAMouREUX and his band have made a most 
favourable impression at their concerts at Queen's 
Hall. 

Sirk JOHN STAINER has been seriously ill, but is 
better. 


Co Correspondents. 





SWELL.—We do not care for the self-balancing pedal. 

lk. F. O.—Thanks for your suggestion. We will 
consider the idea and probably adopt it. 

VivacE.—You are too fast, young man. It certainly 
ought not to go quicker than 120 crotchets to a minute. 

A FLAtT.—We don’t agree with you. You pass from 
the A flat key through E flat key to B flat. You really 
ought to know this. 

The following are thanked for their letters :—J. F. B, 
(Nottingham), C. F. (Birmingham), W. W. (Newport), 
D. J. (Scarborough), F. P. (Penzance), D. J. B. (Here- 
ford), J. A. (Chelmsford), B. B. (Norwich), R. M. 
(Wolverhampton). 


Accidentals. 





INTERVIEWER: ‘I suppose Miss De Roarer can 
reach almost any range of notes ?” 
Manager: “Oh, yes; mostly fifties.” 


““My good man, I never sent for you to tune my 
piano.” 
“No, madam; it was the people next door.” 





Mrs. Musicus: ‘Did you have much trouble in 
learning to sing so beautifully ?” 

Miss Frankly: “Yes; especially with the neigh- 
bours,” 


HE: “Why do you like the Wagnerian operas so 
much better than those of the Italian school ? ” 

She: ‘Oh, the Wagner operas make so much noise 
that you can talk all you like through the performance, 
and nobody can hear you.” 





‘Now, I play the piano. Would you say I ‘play it 
beautiful’ or ‘play it beautifully’ ?” 

‘‘ Neither.” 

“ How would you fix it, then ?” 

“I'd say you ‘play a beautiful piano.’” 


Brown: “Just had a talk with Thumpmann, the 
pianist. He says that in the early part of his career 


| the critics assailed him without mercy.” 


Robinson : ‘‘ Must have been discouraging.” 
Brown: “It was. At one time he was on the point 


| of having his hair cut.” 


| I enjoyed your song.” 


Mrs. GABLEIGH: “ You cannot imagine how much 
Singer: ‘Thank you. I knew you enjoyed yourself 
while | sang.” 
Mrs. Gableigh (beaming) : “ How did you know ?” 
Singer: “ Because you talked all through it.” 
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BRISTOL TUNE BOOK. 


LATEST EDITION, I89I. 








Containing 905 Tunes and Chants, specially compiled as a 
Complete Companion to all the Baptist and Congregational 


Hymn Books. 
PRICE - - - - from 3s. 6d. 


Lists and Special Terms for Choirs, ett., from the Publishers, 
W. & F. MORGAN. BRISTOL. 





shoutd powess A PINFOLD’S METRONOME 


“ Accept my best thanks for your excellent Metronome B..- to aan 
It is a very neat, elegant, and valuable contrivance. Its very simplicity— 
the result, I can see, of much painstaking thought and mec echanical ski 
makes it a most reliable - lasting Metronome, I am glad to note it is 
being widely used,” . TURPIN (Hon, Secretary, Koyal College 
of, oO anists), 

our simple and ingenious Metronome will meet a want which has 
vy eer x + Ay Musicians, old and young.”—SIR JOHN STAINER, 


*] ‘hink: Lane ‘clever contrivance will be appreciated by Musicians and 
Amateurs.”—SIR F.: eens C. MACKENZIE, Mus. 
Doc., Principal R.A 

“It is wonderfully ‘simple.’ "—J, FREDK. BRIDGE, Mus. 
Doc., F.R.C,O. 
F « Kllow me to con) tulate hen on the tty of a most 
y useful Metronome,”"—ED. J. HOPKINS. Doc. 

The merit of or invention will ‘soon be generally ac- 

knowledged."—AUGUST MANNS, Mus. Doc., Crystal Palace. 


SIMPLE! ELEGANT! ACCURATE!! CHEAP!! 
pm Brass, 38. 6d. ; Polished, 4s, 6d.; Nickelled, 5s, 6d. ; Silver 
6s. 6d. ; Morocco Velvet-lined Case, 28, 64.’ Post Free, 3d. Extra 


Pn eae Wrorks, Cleckheaton. 












The Oiganists Tage Of Yoluntattes. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR | 
CHURCH USE. 


Edited by E. MINSHALL. 
Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 





WOLUME I. Price 13s. 6d 
November, 1891, contains— 
Postlude, Walter Porter, F.R.C.O. 
Prelude, H. Ernest Nichol, Mus, Bac. 
Meditation. Bruce Steane, Mus. Bac. 
January, 1892, contains— 
Postlude. D. R. Munro. 
Andante, B. Jackson, F.R.C.O. 
March, 1892, contains— 
Andante in A, Arthur Berridge. 
March in D. W. Henry Maxfield, Mus. Bac. 
May, 1892, contains— 
Prelude and Fugue in F, Bruce Steane, Mus, Bac. 
Adagio, Geo. Shinn, Mus. Bac. 
July, 1892, contains— 
“Rockingham,” with Introduction and Variations. John P. 
Attwater. 
September, 1892, contains— 
Idyll—‘ An Eventide.” Bruce Steane, Mus. Bac. 
Introductions, Variations, and Fugue on phe Bymn Tune “St. 
Alphege,” W. Henry Maxfield, Mus. B 
November, 1892, anal 
March, W. Wright. 
Intermezzo. Bruce Steane, Mus, Bac, 
postlude in G@. H. Ernest Nichol, Mus, Bac. 
January, 1893, contains— 
Offertoire in G. J. P. Attwater. 
Postlude, W. Porter, F.R.C,O. 
March, 1893, containe— 
Eventide, W. Henry Maxfield, Mus, Bac. (Prise Composition.) 
Adagio, W. Wright. 
Interlude. J. P. Attwater. 
May, 1893, contains— 
Introduction Variations, and Fugato on the H Tune 
a Melcombe.” Bruce Steane, Mus. Bac. _ 
Andante con moto. J. P. Attwater. 
July, 1893, contains— 
Prelude and Andante, Bruce Steane, Mus, Bac. 
Song Without Words, Arthur Berridge. 
September, 1893, contains— 


Concluding Voluntary. Frank N, Abernethy, Mus. Bac. (Prise 
Composition.) 


Introductory Vebantaay. W. Wright. 











WOLUME Ik. Price 13s. 6d. 
November, 1893, contains— 
Prelude and Fuga on “ Austria.” Bruce Steane, Mus, Bac. 
Meditation—An | Evening Song. James Lyon, 
uary, 1 » contains— 
Postlude. W. Wright 
Andante con moto. J. P. Attwater. 
March, 1894, contains— 
Orchestral March. |. P. Attwater. 
May, 1894, contains— 
Berceuse, Bruce Steane. 
An Idyll. James Lyon, 
At Close of Day. J. Attwater. 
July, 1894, contains— 
Cantilene Pastorale. = H. Smith, F.R.C.O, 
Pastoral Melody. Arthur Berridge. 
Idyll, James Lyon. 
September, 1894, contains— 
Postlude Catroauction and Pugue). jane Lyon, 
ember, 18 contains— 
Introduction, Variations, and Finale on ¢ Bemerton. ” (Prise 
Composition.) Ernest H. Smith, F.R.C. 
Andante. Bruce Steane. 
January, hom contains— 
Meditation. W. Henry Maxfield 
Concert —- James Lyon. 
Album Leaf. Arthur Berridge. 
March, 1895, contains— 
Meditation No. 2, James Lyon. 
Prelude, Wire? ‘Porter, F.R.C.O. 
May, 1895, contains— 
Andante Moderato, James Lyon. 
Caprice. Millward Hughes. 
July, Fg contains— 
Soom de Mozart, 4H. S. Irons. 
Tocatta. James Lyons. 
September, 1895, pyre 
Allegretto in B-flat, George H. Ely, B.A 
Prelude. H. Easun. 
WOLUME Iii. 
November, ae contains— 
Album Leaf, Arthur Berridg 
Intermezzo, James Lyon. 
Finaie Fugato, O. A. Mansfield, Mus. Doc. (Prise Composition) . 
January, 1896, contains— 
Andantino (Priere), james Lyon. 
Caprice. Walter Lb saan F.R.C 
March, 1698, contains— 
Introducto Voluntary. Thos. Ely, Mus. Bac. 
“ Hollingside,” with Variations. Ernest — Smith, F.R.C.O. 
y, 1896, contain 
Introduction and Allegro. Ernest H. Smith, F.R.C.O, 
Nocturne. H. S. Irons. 


SINGLE COPIES ONE SHILLING AND SIXPENCE NET 





PUBLISHING OFFICE: 44, FLEET STREET, LONDON, E.O. 
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Modern Organ Music. 


A Publication of Pieces in various styles. 


Edited by E. MINSHALL. 


Price 3s. nett each number, 


PRESS OPINIONS. 


‘Likely to be a welcome addition to the organist’s Seine. | 
Liverpool Daily Post. ‘ Will constitute a valuable volume of organ 
music,”—Leicester Chronicle. ‘* Will doubtless find favour with 
many organists.”—Liverpool Mercury. The two most recent 
numbers show no signs of falling off in this useful series,”— 
Daily News. ‘‘ Admirable.”—Mustcal Standard. 








No. 12 contains THREE Pieces sy BRUCE STEANE— 
MINUET; ABENDLIED; FANTASIA, 


No. 2 contains THREE Pieces By JAMES LYON—INTRO- 
DUCTION, VARIATIONS, and FUGATO ON “ST, 
MICHAEL'S”; COMMUNION; ALLEGRETTO PAS- 
TORALE. 

No. 3 contains THREE Pieces By W. HENRY MAXFIELD. 
Mus. Bac.—ALLEGRETTO IMPROMPTU; FANTASIE 
PASTORALE; JUBILANT MARCH, 

No. @ contains THree Pieces spy J. P. ATTWATER— 
SCHERZO; LARGHETTO; HOMMAGE A HANDEL. 


No. & contains THree Pieces sy G. H. ELY, B.A.— 
CANTILENA; PASTORAL SKETCH; FANTASIA 
and FUGUE. 





‘“« MUSICAL JOURNAL” OFFICE, 44, FLEET St., Lonvon, E.C. 











ORGAN 
PIPES, 


Voiced or Unvoiced. 





m SANDRINGHAM ROAD, KINGSLAND, 


LONDON, N.E. 


VESPER TUNE. 
(Prize Composition.) 
By W. HENRY MAXFIELD, Mus. Bac. 


Printed on Thick Cards, in both Notations, 
PRICE ONE PENNY. 


A Setting of the Lord’s Prayer 
for Congregational Use. 
By E. MINSHALL, 
Stiff Cards, One Penny each. 


PRIZE ANTHEM— 


“QO SING TO THE LORD A NEW SONG.” 


By MATTHEW KINGSTON. 
15 pages. Price 6d. 
This Anthem contains a Chorus, Soprano Solo, Quartett, 
Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert, 


eameet > MUSICAL JOURNAL” OFFICE, 
» Fleet Street, London, E.C. 








THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 





TUNES AND CHORALES (649). 
Including original book and all additional tunes. O.N. 
and Tonic Sol-fa. Prices, 4/- cloth and 5/- roan. 

CHANTS, SANCTUSES, ETC. (107). 
(Original book.) By the best Composers, ancient and 
modern. Music arranged for Congregational use. 
O.N. or Tonic Sol-fa. Prices from 6d. 

CHURCH ANTHEMS (115). 
(Original book.) By the best Composers. Music 
arranged for Congregational use. O.N. or Tonic Sol-fa. 
Prices from 1/4. Words only, 4d. and 6d, 

COMPLETE CHURCH ANTHEMS (154). 
Containing above book and additional Anthems. 
O.N. only, crown 8vo, prices 4/- and 5/-. Words only, 
cheap edition, 6d. and 8d. 

CHEAP EDITION OF 
CHANTS AND ANTHEMS. 


Bound in 1 vol. (viz., the 107 Chants and the 115 
Anthems). O.N. or Tonic Sol-fa. Prices from 2/-, 
Words only, large type, 1/6 and 2/6, 


THE wee PSALMIST 


Edited by the late HENRY ALLON, D.D. Tunes re- 
vised by Professor W. H. Monk, Mus. Doc. 921 Hymns 
and Tunes, O.N., from 3/-. 921 Hymns and Words, 
O.N,, from 8d 

REVISED CHANTS, ETC, (180). 


Uniform with ‘ Psalmist Hymnal.” Comp. Score, 


| 


A POPULAR SONDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP, 


A Book of Sacred Song for Home 
and School use. 


Edited by the late HENRY ALLON, D.D. 


Containing 652 hymns, simple enough for the Infant School 
and mature enough for the most advanced Bible Classes, and 
sufficient in number and variety for all uses of School and Home 


Worship. 


WORDS ONLY. ries 

| Single Column Edition. 32mo, limp cloth ... abe ie 

a ‘> - » Cloth boards ... . 0 10 

” ” ” ” y» extra fine paper 1 0 

~ “ ‘i » leatherette, red edges 1 4 

‘ i » roan, gilt edges ww F 

Large Type. 16mo, cl. fences 20 

| Cheap Double Column Edition. Paper sewed .. 0 3 

” " ” » Canvas see .- 04 

” ” ” ” Cloth eve . O06 
MUSIC FOR ABOVE. 

Compressed Score. O.N. 8vo, cloth boards el 

» roangilt ... a 

Tonio Sol-fa. "8vo, cloth boards is dee 26 

- - » roan gilt éte vee 3 6 


| 
| 
| 
| 


(Separate Vocal Parts can be had at 1s. and rs. 6d. ) 


O.N., from 2/-. Words only, 6d. 
A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & CLASSES. 
Lonpon : HAZELL, WATSON, & VINEY, Lpb., 1, 


CREED LANE, E.C. 
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